= OF INDIA 
ARCHAOLOGICAL SURVEY OF INDIA 


CENTRAL 
ARCHAOLOGICAL 


LIBRARY 


acorsston No ५ 5370 _| 
CALL No. १5 ५०० 5/ TU. PHS, 


x 








The Journal of 
The U.D. Historical Society 


2000 


Vol. I (New 





NOTICE 





AU articles, with or withoue photos, drawings and maps, intended 
{or publication in the Journal of the U.P. Historical Sedety, should be 
sent by registered post to the Editor at his address given’ below. , Articles 
should be either typed or neatly written, as fat as possible, only on one side 
of the page. If any article s not considered to be suitable for publication in 
the Journal, it will be returned to the sender, within three months of the 
‘te of it receipt, The Editor ta not to be expected to state the reasons for 
‘ot publishing a particular artele in the Society's Journal. 


Alaites published lathe Jon, wll he eeated as the copytaht 
‘of the U. P. Historieal Soctty, and they eaonot be reproduced elsewhere In < 
fy form, without the writen consent of the Editor. 

“The system of tranltraton adopted by the Society fo¥ the New . Ko 
Serlen of its Journal, is the same as that followed by the Archaeological 
Department of the Government of India for its ofclal publictions : 














‘The, Society pays to all conteibutors at the rate of Ra. 3/- pet each 
fally printed page, for thele articles published In its Journal, it 


All contributots must be prepared to-read the proofs of thelr articles, 
and po exception will be made in this ease, 


Books may be reviewed in the Journat, if theif duthors send two 
copes of thls epecive works to the Editor forthe purpore. No 800४ 
‘tee can be given teyarding the time to be taken for the publication of the 
Fevew ona prtlcule work bythe Editor wl ry hi bet Yo pub fa 
tary t pole Inthe terest of histor rerarch, Books reviewed In 
the Jorma, anno be eet’. 

‘ fe 3१७४४ 

Ait omnuncaons, हक thax which 4re speci eae for 


the Editor, should :be sent to the Hony, Seéretaty ofthe U.P. Historical 
Society also atthe address given belowe 0 










Tocknow (dia). Journal of ie U.P, Highrical Society, 





The Journal of 
The U.P. Historical Society 


Vol. I ( New Series ) Parts Ill 





> aptror 
C.D. CHATTERJEE 


PUBLISHED BY THE HONY, SECRETARY, U.P, HISTORICAL SOCIETY. 
¢ 4953 
० 


CRNTRAL 40३ ५#७७०क४:७६. 
LIBRARY, जा DA, 
2 

















February 23, I955 


‘Tho U.P, Historical Society hes done 8029 useful 
work during the last forty years of ite existence. But 
in the context of a now outlook, the Society, if it is to 
be useful, nes not only to carry on sustained activities, 
but reorient ite outlook on historical probless and ory 
on intensive recoazch. 

Uttar Pradesh hes a long end glorious history. It 
38 the land of Indrepresthe, Hastinapur, Ayodhya xoucecbi, 
Mathure,Kanenj, Delbi,nlanjer,Agra,Allnbabed and Lucknow. 
‘Tho ruling dyansties which rose ant fell in those ities 
influenced the whole trend of Indien history. 

If history is the Life-story of poverful sen,Uttar 
Pradesh is the lend of Sri Ranechendra, Sri Krishaa, Shisten, 
|, Kaniahke and Ishenavaras; of Sri 
Haraha end Wibirebhoja; of Akbar and dther Mughal Baperora; 
of tho Nawab Wazire and the Jet Chiofe. roa the frag- 
~ounts of our past, the continuity of ite Life and inf uence 
‘has to be pieced together ond presented in ७ living aanner. 

I hope this Association will help in this great 
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Lucknow, February 2॥, 955, 


‘The Journal of the U.P.Historical 
Society already occupies 4 distinguished posi- 
tion among journals devoted to research in 
history and allied subjects. The Society has 
now decided to bring out the publication more 
regularly than has been possible so far and 
make it more Useful and attrective in other 
ways. I welcome this-decision and trust that 
4६ will meet with wide appreciation from 
students of Indicn history und cultur 
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Chief Minister, U.P. 
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‘THE VALIDITY OF KANYADANA AS A DANA 


By Dr. Sampurnanand 
(Hoxie Minster for Homa and tabour, U.P.) 


According to the Sainskara Gayapati,aBrthma marriage 
consists of five parts, vic Vagdana, Pradana i.e. Kanyadana, 
Varana, Panigrahana and Saptapadi, Vagdana, ‘making the 
promise is what might be called the formal betrothal, ‘The 
fiel’s father makes a promise to give his daughter on a 
proper day to be selected by astrologers to such and stich a 
vara, The father of the vara makes a corresponding pro- 
mise. A few days before the date fixed for the marriage, 
‘lends of the eara go to the girl's house and formally de- 
mand her hand in marriage from her father. This is Varana, 
‘The demand is accepted, as a matter of course. 
consists in the bride and the bridegroom holding each 
other's hands with the recitation of appropriate formule. 
Kanygdana and Saplapadi are well-known terms and need 
no explanation. e 








jour, J, p, Hist, 500. 


Of these five, the first two have lost much of their 
significance. They are performed very perfunctorily, if at 
all, and in an abridged form which hardly bears, much resem- 
lance to what the old Dharmasitras huve to say about 
them. But they are important from a historical point of 
view and, as I shall show later, throw a considerable light 
on the whole concept of Hindu macriage. After alf, the 
matriage ceremony is one whole and all itq parts must be 
organically inter-related. 





Kanyzdina is the dana, the gift of the Kany to the 
vara. It is not like a present which one friend may make 
to another, but a transfer of that permanent nature which 
characterizes all ritual gifts, But the question arises, if it is 
2 valid dana at all. We shall discuss this interesting ques- 
tion from several angles, 





‘We may take it as axiomatic that one can give away 
only that which is one’s property. ‘The Transfer of Property 
Act says : ‘Gift is the tcansfer of certain existing movable or 
immovable property made voluntarily and without consider. 
ation by one person called the donor to another called the 
donee and accepted by, ot on behalf of, the donee.’ The 
Commentary by D. F. Mulla says that ‘a transfer in consider 
ation of a spiritual and moral benefit is a gift’ Under this 
Act, an actionable claim is also treated as property. Kany 
dana can be a valid gift under this act only if a gicl were a 
Piece of movable or immovable property ०६ an actionable 
claim, “Obviously she is none of these things, Modern 
law does not recognise that the daughter is her father’s pro- 
erty, To this extent, Kanyzdina is invalid. But, obvio- 
usly, itis unfaic to judge an ancient custom according to the 
canons of modern law. Let us, therefore, see what our old 
lawegivers have to say inthis connection, The Hem3ar+ 


Danakhanga quotes Devala as saying : 
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wast दीयते Reamer प्रयोजनम। 
केबल स्यागबुदया यत्‌, धस्म॑दान ager’ 


That is a true gift which is given from a pure sense of आला" 
fice, ६० a deserving person, with no object in view.’ The 
word प्रयोजन, object, has been explained as इष्फलाजुसन्धान, 
search for things enjoyable on the earth. Sri Krishna ex: 
presses the same meaning much more clearly in the Biagvad 
Gita: 


डातब्यंमितिं यहानं, दीयतेउजुपकारिणे। 
देशे काले च पाते a, sect सात्विक ETT 





“That gift is pure which is given from the pure urge to 
give, in a suitable place and at a suitable time, to a suitable 
person from whom no return is expected.’ 


‘These ate descriptions of the moral and psychological 
concomitonts of a truly noble and disinterested gift, but 
fot legal definitions. The Danakriya-Kaumudi of Govind- 
Znanda, however, defines the term thus: उ्देश्यगतस्वा- 
मिल्यजनकत्यागों graay ‘Dana is that giving up which (simult- 
faneously) creates ownership in the person named (of 
teferred to)? In other words, dana is that process wheteby 
Swnership is transferred from the person who relinquished 
ftto the person in whose favour it is relinquished. This [8 
really the definition given by modern law. ‘The whole thing 
then hinges upon the question, whether a daughter is thé 
property of her‘father, in other words, whether the father 
possesses ownership over his daughter, The Vabishtha-Swrtt 
Befinitely says that it does. Parents have the right 0० gift 
fell of abandon their progeny as they choose. Evidently; 
this is a statement of an ancient custom, There is thé 
famous story of Sunahéeps who wes sold by his father. ta 
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Havigchandra and rescued from being sactificed to Agni by 
Vigvimitra, 


But later on, the right to sell one’s progeny was not 
recognised by law. It was considered a grievous sin, 
Manu clearly says: 


swear: पिता race, शद्रीयाच्छुस्कमएवपि। 
waged दि ats, स्पाक्रोडपत्यविक्रपी॥ 


"The father of the Kany? should not accept any money, 
howsoever small. By accepting money through avarice, 
३ man becomes the seller of his progeny.’ 


This means that the father was not deemed to possess 
the right to sell his daughter. He was not, therefore, the 
proptietor of her person, Clearly, then, he was not com 
petent to give her away to another, for one cannot transfer 
what is not one’s property. It can hardly be argued thet 

+ the father's proprietorship is of a limited nature, permitting 
him to give away, in the hope of earning merit in the here- 
after for himself and other members of his family, but not 
to sell, bis daughter. Let us assume, however, that such a 
partial ownership does vest in the father. In that case, 
through the process of Kanyidina, he can pass on tl 
limited proprietorship to his son-in-law. The latter, then, 
would be competent to exercise the right that he has thus 
acquired and to give away his wife to another, if he so 
wishes, But this right is expressly denied to him. Therefore 
the husband has not acquired, through Kanyzdana, even 
this partial proprietorship over his wife's person. The git!’s 
father, then, does not ever possess this right over his 
daughter, He is not her owner, absolute or partial, and, 
therefore, cannot give her away. Kanyadina is, thus, not 
8 valid ding at all, ‘The remack made by Sti Krishna, in 
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answering objections to his sister’s marriage with Arjuna 
in defiance of Brahma rules, is a very sensible view about 


Kanyadan 








अदानमपि wear, पश्च॒तत्‌ कोडडुमखते (Makadiarata I, 245, 5). 


‘Who can support the gift of a daugbther, as if she 
vyere an animal ? : 


‘We reach the same conclusion from anoter line of 
approach, which proves indisputably that it is impossible 
for ownership over the daughter's person to vest in the 
father. Ownership implies the right to enjoy, in some 
way to make use of, the object owned. Whether the 
owner chooses to exercise his tight or not is immaterial. 
How does the father possess any such right? Supposing 
hhis daughter never marcied, can he put her to legal use? 
Obviously not ‘Therefore, he cannot be said to have any 
proptietory rights over het person. 


‘There is another interesting fact which militates against 
the theory that mastership over the kanyia accrues to the 
vara as a result of hanydina, It is a custom, well- 
recognised and sanctioned by Sirti, that if the bridegroom 
dies before the performance of the sapfapadh, the gitl can 
bbe married to another person. Not only this, Yajiiavalkya 
says in unambiguous language: 





दक्तामपि दरेश्यूतरा्चे,पाश्वेर oma! 


‘ff another vara better than the previous one arrives, 
then (the father) may take away the Kany7, even if she has 
been given away.’ 


“This is a very sensible rule but it raises an important 
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fssue about Bany2dtha, Yajifavalkya himself obsetves tt 
the preceding verse: 


खहत्मदीयते won, हरुस्तां चौरदरडमारू। 


"A Kanga is given away once (for था); by taking her 
away, he (the father) earns the punishment for theft! 


If Ranyzdana really creates proprietorship over the 
anya, whoever takes her away is certainly a thief. But, 
in thet case, how can the father be authorised to give het 
away to another person, however suitable he miy appear 
to be as a prospective soniolaw? How, again, can a gitl 
be given in marriage fo another person, if the first vara 
dies after the kanyadana but before the saptupad}? She is no 
fonger of her father s0 a8 to be given away. Authority over 
het person should logically pass to the relations of het vara. 
A gitl’s father can never be the reversioner of her lord and 
master. 








Tes not that doubts like these, never assailed any one 
in the past. In his Commentary on the Paraskara Grhya- 
tra, Katka approaches this question from a very intered- 
ting angle. His argument is based on what, in nrodern 
terms, would be called the principle that actionable rights 
constitute a valid gift, He says: 


आदाय गृद्दीस्वेतिचोभयं न वक्त्यम्‌ डच्यते च तत्किमर्थम्‌। 
अप्रतिग्रहस्थापि प्रतिप्रद्वविधिना sired यथा स्थादिति।'"* 


सव॒त्वत्यागपूर्वक हि परस्वस्वापादंन दानम्‌। न च कन्या कर्थचिद॒ष्यस्व- 
ved कन्या meta, नापि परस्य क्या a, विवादोत्तरमपि net 
कंस्वेल्पमिघानात्‌ er gt ददातिः। 


प६ 8 incorrect to use the words, having taken or having 
aceepted. (These words occur in the formula by which 
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the para accepts the kany# given to him by his fatherin-lay: 
to be). But they are used. Why? So that what is not a 
(valid) gift, may be accepted through the procedure prescribed 
for a (valid) gift. Dana is the creation of a right in another 
person by the previous giving up of a right (possessed by 
oneself), But ky no means whatsoever, can a daughter be 
made a non-daushter or become another man’s daughter. Even 
after marriage, the father refers to her as'my daughter’, Hence, 
the verb ‘to give’ is not used here in its primary sense. 





‘The meaning is clear. Dana, or gift, implies the transfer 
of arelationship. Now, in this case, neither is the old 
relationship destroyed nor is a new one created. ‘The 
father continues to be his daughter's father after martiage, 
but not so:the husband. So nothing is really transferred 
through RanyZdana. There is no real aya and the use 
‘of the word in this context is merely a legal fiction, 





‘There are other weighty arguments pointing in the same 
direction, If a person gives something to another in the 
spirit enjoined by S:i Kyishga in the couplet from the Gita 
gouted earlier, there is no more to be said, so far as the 
donor is concered, But ifan object js gifted with a certain 
end in view, even if that end be non-material, certain 
complications arise, The donee must also accept the gift 
on the same terms, Otherwise, the two parties will be 
playing at cross-purposes. Such confusion must be avoided, 
especially in the case of a solemn ceremony which forms 
part of a great sacrament, Unfortunately, such confusion 
does exist in the case of Ranyidana. The object for 
which Ranyitdana is performed is clear from the saikalpa, 
The donor wants deliverance from the nether regions. and 
enjoyment of bliss in Heaven for himself and twenty-four 
other members.of his, family, past and future, But does 
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the donee accept the gift for the furtherance of this object? 
Te seems, he does not. 

In the first place, he wants. similar benefit for himself 
‘and his ancestors from sons born to him, He is not 
interested in his father-in-law’s family. Again, a reference 
must be made here to the v@gdana and varaya, the two 
constituents of the marriage ceremony which have fallen 
more or less into desuetude, Forming part, however, ag 
they do of the full otiginal ritual, they give an indication 
fof the basic principles of Aryan marriage. After all, these 
two tites have not been formally discarded: the formulae 
connected with them are still repeated, even if not in 
proper sequence. 


‘The varaya formula is given in several places. The 
Drahyyana-Grikyasitra, for instance, says that the relations 
of the eara in asking for her should say to the kanya’s father; 
after giving the vara's full name and other particulars, 
बर्म॑धजाय gett) ‘we select her for the procreation of lawful 
progeny (or progeny that will observe Disarma)’. The latter 
replies / aremtfi’, ‘Isholl give (her, for this purpose). ‘The 
HpastambaGribyasitra says the same thing in Slightly 
different languoge: it uses the words प्रजासइस्व करम्मेम्य for 
yasiaavt, ‘The aiireada, blessing, given to the kanya at 
the end of the ceremony runs as follows, according to the 
Kausitaka-Grshyasitra: प्रजास्त्वयि दधामि, पद्म स्त्वयि द्धामि तेजो- 
worded स्वयि द्धामि (Through the power of the mantra), थे. 
establish in thee progeny, cattle ( ७, wealth) and the splen- 
dour and power that comes fromthe knowledge of Brahma’, 


‘At the vagdana, according to the Sainskarapaddhati, 
the father of the hanyi says 
बाचा दत्ता मया eat, Gav eter त्थया। 
कल्यावल्लोकनविधी विश्चितस्त्व॑ get भव॥ 
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‘(Through the ceremony of looking at the bride), you 
have accepted on behalf of (06 for) your son the kany 
promised by me. May you be happy!” And the eara’s father 
replie 
aver दत्ता त्वया क्या, पुत्रार्थ स्वीकृता मया। 
बरावलोकनविधी निरिचतरत्वं खुली भब॥ 


‘have accepted for my son the 6795 promised by you 
through the ceremony of looking at the vara, May you be 
happy’. 


Te may be finally noted that at the end of the marriage 
ceremony, the cara says, according to the AgnivesyaOrilyae 
Stra: अनया सह मया कर्म्माणि कतंव्यानि | प्रजाश्चोत्पादयितब्याः, 
सरदर्थ पनां afta’ 


‘With this (woman), I have to perform sacrifices. 
Progeny has also to be procreated. For this purpose, T 
marry her.’ 





Ie should be remembered that Vedic yajias cannot 
be performed by a man who is either a bachelor or a 
widower. The Taittiriya Brihmana says in unequivocal 
terms: अयक्षियों वा एप योउपलोक. “The person without a wife, 
is not authorized to perform उदय? 





Te will be seen that, in all these, there is no mention 
anywhere of the ancestors or descendants of the Ranya's 
father. ‘The marriage is being solemnized to enable the 
vara to have progeny and to perform the sacrifices enjoined 
by the Vedas. Such performances can bring merit only to 
the performer. It is clearly for these purposes that the 
maiden’s hand is being selected and, in the two ceremonies 
preceding the kanytdana, her father has explicitly accepted 
thein, He has not stipulated or even referred to any 
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Pur. poseother than these. Had he done s0, it would have 
been open to the vara and his father not to agree to the 
marriage. How then can the Rany2’s father interpolate, et 
the time of kany2d7na, an entirely new purpose, up'to that 
not known to the other party? The whole process is 
vitiated by this act, and anyzdana becomes an invalid 
transaction, 





Ie was not always $0. The purpose tacked on to the 
saitkalpa, isapparently an innovation, According toVaikh@nasa 
Grinya-sitra, which seems to preserve the older tradition, the 
Aany?’s father gives away his daughter (wer सदृधस्म॑चारिशी 
_अबतीति ब्रह्म बिवादे estan संपत्तर्थयं aad अज्मदेबरपिंपित॒दप्त्यर्थम). 
$० that she may become the सदम्मंचारिणों, फ८. sharer 
with him in virtuous actions (ie. those prescribed in the 
Veda) He gives her to the vara in Brahma mattiage, for 
the procreation of lawful (or dharma-minded) progeny, 
for the due performance of yajiias and for the satisfaction 
of god, the gods, the Jishis and the spirits of the ancestors. 





This saikalpa is in perfect accord with the spitit of the 
‘agdna and the varaya, 


‘Taking all these into consideration, Dr. Altekar seems 
to be justified, when he says in The Position of Women in 
Hindu Civilization: ‘Ie should be pointed out that the gift 
of the bride was a mere formality: it did not at all authorize 
the husband to treat his wife in any way he liked. What 
fone receives as a sacred gift in the presence of the Divine 
Fire, is really a trust for the proper discharge of which one 
is responsible to the Creator of the Universe’. As a 
matter of fact, it isnot the husband alone who enters 
upon a sacred trust, but both husband and wife do 
3०. They undertake, not to give deliverance from 





कर 
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well-metited punishment to the erring ancestors and descen- 
dants of the bride's father, but to perform the duties which. 
devolve upon every householder. These have been described 
fat great length in the fifth chapter of Yajiiavalhyecsmritiy 
and, with a suitable interpretation to suit the conditions 
prevailing at present. They hold good today, as they did 
hundreds of years ago: 


Setting aside, for a time, the question of the legality 
of hanyadana as a dana, let us see what purpose it serves 
in the marriage ceremony. 


Emphasis is laid in more places than one, that the 
Brakma marriage can be duly celebrated only with a gitl 
who is 8a or we, ‘given. This evidently refers to 
Aanytdana. The effect of kanydana is thus described by 
Ratnikara, as quoted in the commentary on the Gobhila 
Grityacsttra: 





sand स्वाम्थकरणम्‌ | प्रदाननैय फन्‍्यायां acer वरस्यं जायते दातुः 
स्वास्यंनिबंतते | 

‘A gift is the cause of proprietorship, ie, creates pro- 
prietorship. It is through gift that proprietorship over 
the kanya is created in the vara and extinguished in the 
donor. 


‘Yama says the same thing. The substance of his 
argument is as follows : 





नोदकेन बिना ard कन्यायाःपतिरुच्यते |----अल॒त्पादित स्वत्वायाः 
कन्याया/पाणिप्रदण संस्कारात्‌ पतिः स्थामी स्वस्ववात् । 


‘The husband cannot be so called, unless the kanyadana 
ceremony is performed. Unless proprietorship over the 
any? has been transferred to him, he will not become 
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possessed ofithe rights of mastership ‘over ‘her merély ‘by 
the -performance of ithe ‘eeremony of -panigrahana, “The 
original word is स्वामी which Apte explains as "meaning 
‘proprietor’, ‘lord’, or ‘master’, But we have seen earlier thet 
the father is not the master of his daughter's person, He 
cannot obviousy transfer what he himself does not possess. 
Thus, it is wrong to assume that the vara acquires master- 
ship over his wife, because of the performance of this rite. 
‘The husband can never be his wife’s owner. To this extent, 
hanyid tna Is a futile rite. 





Apart from this consideration of owner or master-ship, 
‘Ranyadtna would shave ॥ significance, if the vara -were 
deemed ‘to become'the ‘any?'s husband and the kang the 
wvara's wife on the performance of this ceremony, ‘This 
is not 60, ‘There are various theories as toiwhen the 
relation of husband and wife comes into existence, While 
describing the varaya ceremony in his Vgitli on ithe 
Drahyayana-grihyasiitra, Rudra Skanda refers to पत्युर्ातयो 
‘wert ete, the husband’s relations going to the house of the 
‘wife, before the performance, even of kanytdina, This is 
curious, Itisno doubt a loose expression, but probably 
inetioned by contemporary custom, 











‘An interesting point claims attention in this connection, 
Even if hany2dina did possess some kind of a volidity, it 
would be 8 unilateral transaction. It would confer certain 
very important rights on the vara, but none on-the'kanyl, 
‘except such as might be assumed to flow from the fact of 
her being owned by her husband, These rights would be 
‘no greater than those possessed by the slave against his 
master. It is doubtful, if such rights were ever considered 
justiciable. 


The common word for marriage is fare. Another 
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word used inthe same sense is sate. Normally, marriege 
is the name of the ceremony which creates the husband-wife 
relationship. According to the Smrititatoans +मायरगत्वसम्पादक 
wmait-fireme, ‘vivha isthat acceptance which creates wife-hood 
(and, by implication, ‘husband-hood)’ ‘The word is thus 
clearly synonymous with ‘marriage.’ But itis worthwhile 
to examine this definition a little meq means ‘acceptance? 
and implies a precedent offer. To constitute a proper SIN 
someone must accept something offered by somebody. 
Now such an offer and acceptance form parts of vtgdina, 
varana and hanyadina, and of no subsequent ceremony. 
Descriptions of hanyitdana do, os matter of fact, refer 
to the vara as fame, ‘the acceptor.’ Are we then to 
assume that viviha (mattlage is complete, before perfor- 
mance of the two succeeding ceremonies, viz, pinigrahana 
and saptapadi? A confirmation of this supposition comes 
feom a rather un-expected quarter, The Harivainsa, the 
famous supplement to the Mahabharata, occupies, in some 
ways, a unique place in religious literature, Its recital s 
believed to ensure the birth of an issue to the childless and 
devout couples, yearning for progeny. Copies of it are also 
presented to the Bréhmonas, accomparied with  suitible 
gifts. This book is indeed a storehouse of stories 
reflecting oncient beliefs and customs, One of the stories 
called Soniku Upalhyins, is the story of Trigaiku, One 
fof the incidents in the story is that Satyavrate, son of 
King Trayyaruna, carried away a gitl whose marriage was 
being celebrated. This disreputable act was committed 
before the pIrigrahaya ceremony could be completed. 
Referring to this scene, the author says: 
पाणिप्रदण मंत्राणां, far’ चक्के स दुर्मतिः। 
चेन भार्यहतापूर्व, ote wer बै॥ 





+ 8 disturbance of the payigrahana mantras (Le- at the 
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time of the recitation of those mantras) was created by 
that evil-minded person, who had cartied away another's 
wife, already married, To use not only the word ‘wife’ 
but the term ‘already married’, for a gil for whom even 
the pinigrahana rite had not been completed, is curious 
indeed. Such a loose form of expression could hardly 
have been sanctioned by law, even if custom allowed it, 
Ifa woman could become a wife at any stage, prior to the 
conclusion of fanigrahana, obviously all succeeding 
ceremonies would become superfluous and meaningless. 





But there is some reason to suppose that the word 
विवाद itself has undergone some change in meaning in 
the course of time, The Smrititattoam says, विधाइस्तु पािप्रदणात्‌ 
qd Ter Uw, ‘vivzia Is already accomplished, prior to 
Pinigrahaya,’ ‘This statement is in accord with the usage 
‘of which we have an example in the Harivainka, Vivitha, 
it seems, was the name of the sum total of the ceremonies 
which preceded pinigralaya. Quite obviously, they had 
to be followed by others to make the marriage complete, 
Itis not clear whether the rest of the ceremony was given 
a comprehensive name; it is also not quite clear, what the 
whole ceremony was called Bat it is clear that Pirate in 
this context does not mean ‘marriage’ as we understand the 
term now. This use of the term also runs counter to the 

atement of the Saiiskira Ganapati: 





reed rae oe, बरणं पाणिपीडनम्‌। 
सप्तपदीति cang, विवाहःपरिकीर्तितः ॥ 


Vioha consists of five parts: vagdana, pradana 
(hanyidana), varana, panipidana (panigrahaya) and 
saptapadj. Surely a past cannot artogate to itself the name 
of the whole. We shall just a little later give another example 
of the use of the word बिबाह, that is not strictly accticate, 
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at any rate, not in accord with modern usage. 


Icis cleatly stated by a number of authorities that it 
fs the last step of the saptapadi, the perambulation round 
the sacred fie, that is the crucial part of the whole ceremony. 
According to the Smrititatvam, ward द्वि ऊाय।पतिस्व॑ GRR ok, 
the complete wifehusband (relationship, (is created) at 
‘the seventh step.’ Manu observes: 


- कापिप्रदणिका sim, नियल reeset | 
तेपां निष्ठा तु विशेया, विशज्ञिः सहमे परे ॥ 


leis the pyigrahaya-mantras which are, of certainty, 
the cause of wife-hood. Their final point is reached at 
the seventh step. The same thing has been said by Yama, 
in slightly different languoge: 


जोदकेन न बा rar, कल्याया! पतिरिष्यते। 
पाविप्रदयलस्कारातू, wae? सप्तमे ok ॥ 


A man) is not called a pati husband), through 
hanytd7na ot vagdina; husband-hood arises at the seventh 
step from pirigrahana ceremony.’ ‘The use of the word 
fanigrhana is somewbat confusing, because the seventh 
step forms part of the saplapadi, which immediately follows 
the parigrahaya, Kullika Bhatt, the commentator on 
‘Manu omriti, gets over this diffcully by sensibly interpreting 
the expression ‘payigrahayik? mantra’ occutting in the 
passage from Mant quoted above, as vaivaliika mantrlhy 
(mantras connected with vivtha, martioge). Another passage 
from Manu seys: 








स्पोश्राह्ुश्यते नारी, Perera परे 


*A woman loses her gotra, (i. €, the gotra of her father’s 
family) and enters that of her husband's family, at the 
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seventh step from the vivdia,. ‘The meaning is clear, but 
the use of the word vivtha is unusual. 


All these texts show that the husband.wife relationship 
is created at the conclusion of the seventh step of the 
saptapadi. Everything that has gone before is simply a 
preliminary, leading up to that final consummation. Modern 
Jaw and custom also accept this principle. No Hindu 
mattiage is deemed to be complete, unless the saptapadi 
has been completed; and the success of many a Iaw-suit has 
hinged on evidence establishing the faultless performance 
for otherwise of this vital ceremony. If it can be proved, 
{in any particular case, that the ceremony was performed, 
the man and woman concerned become irrevocably husband 
and wife, and only death can part them. 





Te would be worthwhile to discuss a related question 
at this stage, It issometimes urged that, although ६ woman, 
becomes a bhiryt, wife, at the eaptapadi, the vara becomes 
her svat at the Aanytdina, Manus authority is quoted 
in support of this, This position is untenable, We have 
shown that no one can be snid, at any time, to be the master 
fof a woman's person, Apart from this, what would be the 
legal position between the kanyitdana and the seventh 
step of the saptapad}? The vara would be the girl's master 
but not her husband. Correspondingly, she would 
be his property but not his wife, Surely, this is not the 
intention of the sajnskara. What would happen, if the 
man chore to cut the ceremony short at the Aanyadana? 
‘Was all that costly and solemn ceremony performed 
merely to help a man acquire a slave? It cannot be said 
that the woman becomes a wife straightaway, but the 
‘man becomes a husband later, since husband-hood occurs 
simultaneously with wife-hood (areatearafrenf पतित्वम),/ The 
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two terms: husband and wife, imply each other, A woman 
can not be a wife without some one being her husband 
at the same time. 


‘This clearly shows, as other arguments bave shown, 
that hanyZdina confers, creates, and transfers, no rights. Tt 
might, if its object is supposed to be to grant the vara a 
proprietory intetest over the person of the kanyii, or to 
censure the father, and the past and the future members of 
his family a comfortable stay in Heaven and a means of 
escape from the consequences of their sins of commission 
and omission, as well be dropred out of the marrioge 
ceremony, except as a purely informal social act 


‘THE SPIRIT OF INDIAN CIVILIZATION 
By Drs Radhakamal Mukerjec 


‘The Continuity of Indian Civilization, 


Civilization in India is at once more ancient and living 
than in any other country in the world. Yet few countries 
have experienced such invasions and conquests by alien 
races, Even fewer are marked out for such diversity of 
natural conditions, customs and languages in different 
regions, The continuity of Indian civilization is largely the 
outcome of a wellhnigh homogeneous pattern of myths 
and values, and a metaphysical frame of the social order 
that it has evolved through fifty centuries of struggle, 
gradual assimilation and synthesis. Its broad march is 
accordinigly apt to be missed, if we look at history from 
the viewpoint of political events and changes. In this 
immense territory, invasion, war or conquest, if it bas 
welded together or disintegrated kingdoms and empires, 
has not led to wholesale expropriation of population nor 
to the substitution of culture; it has not obleterated nor 
obscured the habits and character of the Indian people. 





‘The key-note to Indian life and development is repre- 
sented by a certain systematization of manners, belief and 
ethos, the balanced pursuit of the four-fold goals of life, 
Dharma, ot absolute righteousness, Artha, or vocation, 
‘Kama, or fulfilment of desires and Bfoksha, or release in a go- 
verning metaphysical-frame of reference. It is only through 
seligion and scholasticism, literature and art, that one‘can 





| 
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therefore reach’ the soul of India, the underlying inspiration 
of the formative epochs of her history and its relation to 
the exterior life. Kingdoms and empires of India, Maurya, 
Kushina, Gupta, Pala, Pratibitea, Pallava or Chola are 
important in Indian history, less for theit political integra 
tions than for certain ideological conformities and norms 
that ‘they derived and elaborated in ‘pure scholastic mode, 
Not entangled in infallible doguias, revenlatory creeds and 
doubtful myths, these could easily attract and win over 
many foreigners oF erstwhile enemies whether in the country 
or outside. 








‘The Role of Universal Myths and Norms in Ciiltural 
Expansion, 


‘The Mauryan Empite accomplished as much through 
the systematization of Pali Canon, the Manavadharma- 
Jasira and the Arthalasira, the composition of the core of 
the Ramiyaya and the Mahabharata, and the promulgetion 
of the True Law by the Rock dicts as through the conquest 
‘of the northwestern borderland, Kalidga and the Deccan, 
‘The Saddharmapungarika, the Lalitavistara and the Divy3 
vadana accomplished miracles for millions in Middle East 
and South East Asia for many long centuties after the 
Great Kushinas of the north had disappeared. The Sad 
Gharmapundarika, 00 the Lotus of the Trus Lao, a marvel 
of blend of religion, metaphysics and poetry, which was 
composed at the beginning of the third century A. Diy 
somewhere in the Kushina territory, and translated into 
Chinese between 275.3I6 A. D, became indeed the Bud- 
dist bible of half of Asia. Like the Bhagavad Gita whose 
impress it bears in many important respects, the Lotus is 
fone of the gteat scriptures India has given to Asia, and 
indeed: one of the world’s most. extensively read books 
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गा Biddhacharita and Aryastira's Jalakamial; 
two of the most popular books of Asia, inspired some of 
the loveliest visions of human tenderness and compassion 
in world art in the reliefs and sculptures of Ajanta, 
Gandhiira, Lung-men and Boro Bodur. 


The Goldan Age that was ushered in by the Gupta 
Empire, and that extended from the 4th. to the 8th. century, 
owes ie glory as much from the protection of India against 
the Yavanes, Sokas, Kusbipas, Murundas, Pablavas, and 
Has, as from the redaction of the Epics and the Purinas, 
the systematisation of the Smitis and rituals, the far-flung 
missionary enterprises of monkepilgeims and scholars and 
the impulsions of the art of Mathura, Banaras and Ajanta, 
‘The Tantrita act, religion and metaphysics of the Buddhist 
Pala Empice of the Fest still bind Nepal, Tibet, and Mongolia, 
Further India and Indonesia with India. ‘The compilation 
of the vast Kanjur and Tanjur collections, representing about 
five thousand works in Tibetan, was completed in Mongolia 
as late as 748. This entire cegion was included in Bira 
tavarsha and designated as Doiptntara. Doiptntara literally 
means the congeties of dvipas comprising both islands and 
peninsulas according to Sanskelt grammar) between (anlara) 
India and China. The corresponding term is Kurtin in 
Chinese, and Bhamyantara or Nasantara in Javanese. A 
constant stream of migration of Vaigya merchants, Ksbatriya 
nobles, Brihmaga priests and Ruddhist monks from India 
underlay the foundation of the pioneer colonies in half 
barbaric lands, out of which grew across the centuties the 
great Hindu kingdoms of $i Kshetra, Fu-nan, Champs, 
Pan-pan, Sci Vijaya and Majapahit, A Javanese text of 365 
mentions the regions of-india such as Karnyaka and Gauda 
that sent out migrants to the Javanese capital “unceasingly 
in large numbers, They came in ships with merchandise. 
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‘Monks and disntinguised Brahmanas also came from thete 
lands and were entertained”. ‘Thus the stream of emigration 
from India to Indonesia, that built up a second: India inter 
vening between the land masses of India and China, con- 
tinued till the end of the fourteenth century. From the 
ising kingdom of Vijayanagar in South India, Bukka I sent 
‘an embassy to China in 374 A. 0. The entry of the 
Muslim Arabs into Malayasia, and the conversion of twenty 
States into Islam in the [50 century, as well 88: the ruin of 
Indian commerce and shipping wrought by the Portuguese 
‘and Dutch powers completely interrupted the . agelong 
process of Hinduiation in South-East Asia. The Gupta, 
Pallava and Pala contributions to the colonial art, and 
art and culture of South-East Asia are writ large in the 
lay-out and sculptures of the citles and temples of Boro 
Bodur (750-850 A. D.), Prambenam ( 787-860 A.D: ), Pagan 
(847-298 ) and Angor Thom (900-LI25 A. D.), that all 
represent miccocosmic replicas of the Hindu metaphysical 
macrocosmic edifices derived from the Motherland, 





‘The Mechanisms of Social Mimesis. 


‘The foundation of great kingdoms and empires springing 
from Gandhia to the Deccan and from Gujrat to Gauga 
was invariably. associated with certain Reformations and 
Renaissances that not only thrilled and captured the whole 
of India but also often contributed certain permanent arid 
essential elements to Asian development. These introduced 
new universalism myths and norms for man, society and 
culture, that have integrated diverse backward and foreign 
peoples and races through integration and absorption, 
what the historian Toynbee calls ‘social mimesis”, rather 
than through the forced processes of conquest and racialism, 
0 often encountered in the history of Europe, which is'as 
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shatply divided as Iridia by natural obstacles into distinct 
eegions and “nations”. Correspondingly, Indian patriotism 
4s hardly matked by racial’ pride and chauvinism, but 
-tepresents loyalty to certain universal faiths, myths and 
‘values, that are transmitted from the age of semi-divine 
ssages, heroes and patriarchs. Set up in a metaphysical 
scholastic framework, these are the efficacious. means of 
Brabmanization of heterogenous, inferior and alien races, 
traditions and beliefs, The social problem of Indian History 
and the scholastic problem of Indian knowledge ate linked 
with each other, 


! ‘The danger of mimesis which Toynbee stresses, viz. 
social dill of mechanization isavoided both at home among 
her own backward ethnicgroups, and abroad, in her scheme 
of acculturation in new lands through “strenuous intellectual 
commujion and intimate personal intercourse” (Plato). 
Ie is amazing that the Ramyaya, the Mahabharata and the 
Harivaioa are still providing themes of plays, folk tales, 
puppet-shows and pageants in South-East Asia, inspiring 
vast crowds, Bergson points out two mechanisms by which 
the lead of a given culture is followed up by an uncivilized 
society. “There are two ways open to the education, 
The 006 way is by drill the other is by mysticism, The firet 
method inculeates a morality consisting . of impersonal 
hhabits; the second induces the imitation of another 
personality, and even a spiritual union, a more or 
less complete identification with it’. India bas chosen 
the latter mechanism. The social nity in Indian settle- 
‘ments, colonies and kingdoms across the seas could, only 
+ be maintained by a constant immigeation of the Brtbmanas, 
priests; scholars and Buddhist monks from the mythical 
Agastya, (Valaing), Bhyigu and Kaundinya to Gupavarmman, 
~G2IA.D) Vajrabodhi (7Il A..D.), Kumiraghosha (782A. 
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AD) and Dipaskara Srijiiina (I0L A. D.), slong. with 
Kshatriya watriors, nobles and merchants, and the building, 
of temples, monasteries and hospitals for long centurjes. 
The South-Eastern Asiatic outposts of Indian civilization 
from Java to Cambodia, and from Burma to Bali, were 
intrinsically Indian, Brahmanical, Buddhist or Sikya Saiva, 
in theie spicit and temper. 








‘The Fundamental Norms and Postulates of. 
Indian Culture, 


All Indian peoples, even if their ancestors had been 
mounted nomads of the grasslands of Western Asia, ot 
merchants and traders from the coasts of Iran and Syria, 
had sooner or Intec come under the spell of India’s sense 
of the transience of life, the all-pervasiveness of het moral 
faw of Karma and transmigration, the belief in an organic 
‘or spiritual hierarchy of soclety, the sacredness of family 
Jife-and. obligations, the ideal of human brotherhood and 
compassion to fellow creatures ‘and the aesthetic attitude 
towards life with its emotions and sentiments (rasa) 
treated abstractly, and hence concentratedly. Such até 
the social universals of an essentially metaphysical and 
humanistic civilization—the broad fundamental postulates of 
{ts unity and development that were recurrently underlined 
in epochs of empire-building and renasissance and that kept 
alive the resilence of the people in periods of subjection 
and misery. 


‘These were systematized in the Dharmarsiitras, that 
important branch of ancient literature which lays down the 
foals and rights-and duties of the individual, and of func: 
tonal groups,and the laws and traditions which govern theit 
existence, and integral equilibrium in hierarchical relations, 
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The Dharmasitras gave rise to the Dharmarastras, 
ot authoritative law-books that were free from sectarian 
{influences and gave through a whole millenium a meta 
physical shape and pattern tothe structure of civilization. 
Purduas, literally anclent lore, sometimes called the fifthVeda 
and especially intended for the common man, represent 
both cosmology and history. [rihasa comprises accounts 
of old heroes, and heroines-myths and stories of the primor- 
dial events of mankind, that according to the Satapatha 
Brahmaya, are universal and recapitulated in human 
experience. In this sense, Itiiasa, for instance, the legend 
Of the struggle between good and evil, between the Devas 
204 the Asuras, and between the Kucus and the Pén 
repeats itself, Thus, another similar term is [tio 
alternates and recapitulates itself through the cou! 
these endless conflicts between the joy and hope of divine 
victory and the misery and dread of defeat. 






‘Tho Characteristics of Ronaissances and Reformations, 


Scholasticism in the fields of ethics, sociology and 
history alike reaches a height of speculation unknown in 
Christian, Jewish and Arab scholastic traditions. Each 
‘ge, each empire, each renaissance brings forth its proper 
aharma-kastra, its own norm of the social order, the Dharma 
of Man and his group in the social hierarchy in adaptation 
to the changing conditions of living, and yet in conformity 
to the unchangeable rational order of the universe. Each 
renaissance sets before itself threefold aims; first, the im- 
provement of the native population, immigrants, aboriginal 
or foreign ethnic groups to a higher level; second, the uplift 
of population in regions to which Indianism spread; and 
third, the improvement of human type, the depth of the 
‘iman personality resting in the Indian conception of m‘nd, 
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on the extensiveness of the human community overstep} 
the bartiers of race, religion and creed. Each aim is prescribed 
by the injunctions of the Dharma-Sastras and enshrined 
in the myths and legends of Puraya and Itikasa. Such in 
brief, is India's effort at civilization, There were many 
more bloodless Renaissances and Reformation in India 
than in Europe, while there were hardly any long-continued 
cultural eclipses or so-called ‘dark ages’, such as, we 
encounter in the latter continent from the end of the fifth 
to the middle of the eleventh century due to the barbarian 
invasions, 


‘The Hinduization of Asia, 








No renaissance nor reformation was, again, restricted to 
the Indian sub-continent, Buddhism, both Hinayana and 
Mahiyina, Paurfinic Brahmanism, Vaishnavism, Saivism, and 
‘Tantrism Nathism and Sabsja, each in its own epoch, spread. 
far beyond the frontiers of India, The entire Asian continent 
from Bulkh to Cambodia and from Japan to Java bears 
the imprint of successive waves of Indian thought and act- 
currents, For about two millennia across the north-western 
Jand-outes through Afghanistan and through Assam, 
Manipur, and Upper Burma, or through the passes of the 
Himalayas, to China and Tibet, cultural influences regularly 
flowed to and fto, from India to the rest of Asia, For about 
a whole millennium, the entire north-western borderland 
of India, including Balkh, Badakshan, Afghanistan, Seistan 
and Baluchistan, came to be regarded as a division of India, 
the ‘White India’ of the Hellenistic people, ‘White India? 
remained more Indian than Iranian, until the Arab-Muslim 
subjugation about 000 A. D. Al’Beruni, writing about 
030 A. 0, records that Khorasan, Iran, Iraq, Mosul and 
the country upto the frontiers of Syria were Buddhistic. 
Indian’ culture also crcssed the Hindu Kush and Pemir and 
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spread to the basin of the Tarim, or Sita River. Formerly, 
Khotan was Kustana, Yarkand was Chokhuka, Kashgar 
was Sailadeta, Kucha was Kuchar, Katashahr was Agnideia 
and Turfon ‘was Turepanni. ‘These oasis-cities on the 
ancient middle Asian caravan routes had Indian or Indianized 
settlements and worshipped Siva, GaneSa and the Buddha, 
while Buddhist vilaras flourished there, a8 in India, 
till the beginning of the eleventh century. Even beyond 
the Tarim basin, in facoff Shon-shan and in the Tartar 
countries, Indian texts in Sanskrit language were widely 
read. Central Asia, the cock-pie of this continent, and 
the Gandhiira region from the valley of the Kabul to Balkb, 
the meeting place of the Asian trade-routes, the'ante-chambet 
‘of India on the high cond of migeation of the restless and 
hardy races of Western Asia suffered many political vicis- 
situdes, The Ephthalite Hnas conquered the valley of the 
Kabul in the second half of the fifth century A. D, and 
destroyed the Kushiina civilization, After a respite, covering 
the middle of the sixth to the middie of the seventh century, 
the Muslim-Arabs penetrated into the Gandhira region, 
and their vandalism from 652 to 664 A. D.s dealt the final 
death-blow to the efflorescent art and culture of the 
second Holyland of Buddhism whence spread out 
the mighty currents of Mahiiyfina Buddhism for centuries 
to Middle Asia and China. Such was,the lure of Buddhism 
that when the Chinese pilgtim Yuan-chuang (630-643 A. D.) 
‘came to Kapiéa in the seventh century, he found the Turkish 
Raja a very devout Mahayana Buddhist, Even under the 
Hina, and the Turkidh tule the Indo-Iranian borderlands re- 
mained Buddhist for centuries. In the Southern Ocean, Dei 
#antara, embracing Further Indin and Indonesia, was regarded 
by the Puranas as “nine islands or territories (nava-bheda) 
of Bharatvarcha, sanctified by the performance of ‘sacrifices, 
war, trade and other diverse cultural activities”. With 
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its vast temples, monasteries, schools of leaning, hospitals 
and places of pilgrimage, Dvipaintara-Bharata was indeed 
a second India, like the valley of the Sita (Tarim) where 
China met India half-way by the land route. It is too often 
forgotten that the quick and spectacular Indianization of 
both Middle and South-Eastern Asia was possible due to 
Brahmanical, Buddhist and Tsntrika art, investing with 
supernatural loveliness and sensitiveness, the myths and 
doctrines of the new faiths preached among the lessadvanced. 
people, since the flight of the celebrated Udyina image 
across the Pamir, that echoes another momentous flight, 
several centuries ogo, of the portrait of the Buddha from 
Magadha to Sindw-Sauvira, as recorded in the Divyavadina 
In human history, act is the fastest and most efficacious 
vehicle of the spread of culture in new lands, Not a few 
icons, paintings, drawings and models of temples went to 
East and South-East Asia, along with scriptures and leerary 
works in the vast spread-out of Brahmanism and Buddhism. 





‘Tho Ago of Asian Unity Fashioned by Indian Oultur 





Indianism accordingly fashioned a unity of Asian civ 
lization, even as Christianity did for European, Asian 
unity passed through certain distinct phases across the 
centuries. The first age of Asian unity was associated 
with the match of Buddhism from Jalandhara, Kashmie 
and Gandbiira across theTarim basin ( 60 B.C, 300 A. D). 
The second age of Asian unity wos synchronous with the 
Golden Age of Gupta culture that extended from about 
the fourth to the cighth century and was comparable 
with the age of Pericles in Greece and of Blizabeth I in 
England. This _was the privileged era which saw the spread 
of the Mahayana in Ceortal Asia, the Indian cultural 
missions to China and Indonesia and the translations from 
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the Sanskrit texts, in to Chinese, the pilgrimages of the 
‘Chinese to the holy Ganges Valley, the glory of the Buddhist 
universities of Nalanda, Gom: ra, Naversasigharama, 
Srivijaya, Anuridbapura and Dvaravati, the rise of Hindu 
colonies and kingdoms in Dvipantara-Bharata, the develop- 
ment ent of Sanskrit literature and its spread throughout 
‘South-East Asia and the magnificent eculptures, at Mathura, 
‘Ajanta, Gendbira, Miran, Yun kang, Tun-huang, Horiuat, 
Sigiriya and Boro Bodur. 





‘That unity lasted until the rise and expansion of the 
militant Arab Muslim culture which reached Sind and 
Spain in the some year (7 A. D.), after a whiclwind 
vetorious march through vart resions. Both Asion and 
European unity succumbed to the devestuting onslaught 
‘of Islam across the continents, European civilization 
recovered ftom the blow after the decisive victory at Tours 
(32 A. 0). The West Muslim or Moorish kingdom, 
however, lasted in Spain for another seven centuries until 
4492, The unity of Europe accordingly received a rude 
shock that wos repeated in the thirteenth century by the 
Mongol conquest of Eastern Europe and the establishment 
‘of the Golden Horde as a Mongol State, During the 7th 
century, the Turkish tribes swept into Central Asia and 
‘endangered for some time the caravan-routes from India 
to China, But the Tang Dynasty (68-907 A. D,), whose 
far-flung empite extended from Korea to the Cespian Seo, 
yilted the tr umpbant eastward march of the Muslim-Arabs 
‘and gave peace for three centuries, and then monk-pilgrims, 
scriptures and commodities flowed freely between India and 
China, Towards the end of the 0th century, the Ghaznavids 
Subuktagin and Mahmud ( 962-I86 A.D.) came to this 
region, Mahmud, one of the great figures in the history of 
Central Asia, conquered Khorasan and iavaded [adia_ several 
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times, It took, however, another five centuries for Budhism 
to disappear from Central Asia, after it hed transformed itself 
into Lamaist form in the 3फ्त century, under the regime of 
the famous Kublai Khan ( 2/4-294 A.D . Meanwhile, 
the ports in China’s eastern coast replaced the oasis-cities of 
Inner Asia, a8 a string of gates, for the spread of Buddhism 
by the land-route from the Brahmaputra Valley through 
Burma to Ton-kin and by the Eastern Sino-Indian sea-toute, 
From 8th to the 2th century, the Mabiyioa. Vojcayaine, 
Vaishnava and Sakti-Siva cults and ideas spread out from 
Eastern India and the Coromar.dal Coast, and moulded Asian 
culture from Nepal and Tibet to Malaya and Indonesia, and 
from Siam and Cambodia to China, 








‘The Response and Challenge of India to Islam. 


‘Asin Europe so in India, Islam could not establish « 
table foothold. White the Arab Muslims could easily 
establish their hegemony over Syria, Persia, Armenia, Egypt 
and the whole of Northern Africa ip to Spain within eight 
decades, it took more than six centuries after the conquest 
‘of Sind and Kathiawar ‘72. A.D, for the Muslim empire to 
consolidate itself in Hindusthan and conquer the Deccan. 
‘This was accomplished during the reign of Mchammad-bin- 
‘Tughluq. 325 35 A.D.. Immediately after his death the 
empire however, quickly dwindled. The interchange between 
Hinduisin and Islam on the Indian soil during these centuries 
‘of tension and conflict, released new spritual energies and 
egalatarian movements in the bosom of both faiths. ‘These 
cembated Hindu sacerdotalism and exclusivenéss on the one 
Fond, and Semetic racialitm and uncomprom! 
theism on the other. 








mono: 


‘The Bhatti and Sufi movements through five centuries 
of eclectic idealism brought about a spiritual intimacy bet- 
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ween Hinduism and Islam, which, indeed, borea rich hatvest 
in the age of the Great Moghuls. "The secular nationsl Stare 
of Akbar united the different races creeds and sects of India, 
made Persian her official language throughtout the land and 
save it the structure of villoge government end land revenue 
administration that the British Dominion inherited, ‘The 
Moghul peace, the duration of which was about the same as 
that ofthe subsequent British peace, fostered a vasts welling tide 
of spiritual devotionalism, especially among the lower strata 
of society, and its associated social egalatarian movements, 
These were bringing about a profound religious and. social 
synthesis that might have led to the absorption of Islam in 
the habitual Indian way, but for the bigotry and. iconoelasm 
of Aurangeeb, who so strikingly diverged from the policy 
of Akbar and indeed from the Timurid tradition. The 
tighteenth century bout of anarchy in the country, could not, 
however, totally obscure the visions of loveliness, sweetness 
and tranquility of the art of Rajasthan and Himachala, Nor 
could it obstruct the extraordinary religious synthesis. illus: 
{rated by the devotion of Hindu masses to the Hindu. 
‘Muslim cults of Pies and the conversion of cettain Muslims 
Vaishnava saints, such as, Yavana Havides in Bengal and 
Sheikh Mobamad, Shaikh Sultan and Shaha Muni in: Mahee 
rashtra, The tough, unhappy age also witnessed a literary 
fenuissance stemming from the Padwteata, the Surastgana, 
the Ramacharitemimnasa, the Bhaktam@la, the Chaitanya. 
Charitamrita, the KavikaikayaChandi ond the Rama-vijaya, 
freat books that gave solace to the Indian soul amide 
confusion and misery. Yet the rapprochment between 
Hinduism and Islam and the evolution of castless and pri, 
estless society received a tremandous setback as ६ resultor 

jhepolitcal and social chaos, the militry chanel taken by 
he Hindu resurgence among theSikhs and Marathas largely, 
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‘asa reaction sgainst Aurangzeb’s liberal policy and the 
establishment of the British Raj. 


‘Hinduism and Islam in South-East Ai 





Islam which established its foothold in Sind and West- 
ern Punjab in the second decade of the 8th century 72- 
743 A.D. ' could hardly touch India politically before the 
Japse of another six centuries—the conquests of Alauddin 
Khalji-296-I36) and could not checkmate the vast move- 
ment of Hinduization of South-East Asia, The second age 
‘of Asian unity was intcoduced by the Tautrika renaissance 
‘of culture and art in Eastern India, under the Pala kings, 
which was directly responsible for the missionary activi- 
ties in Nepal, libet, Farther India and Indonesia, Its ine 
fluence lasted from the begining of the eighth up to the 
end of the twelfeh century, during which period it travelled 
to such widely seperated towns in Bengal as Odantopuri, 
Jogaddela, Vikramaputi, Phuler, Devikota and Pandita, 
where subsequently Buddhist universities came to be built. 
Indian religion in the forms of Vo 
Vaishnovism and Téntrika SuktiSaivite cult of the Lingam 
found new expressions and syntheses ih South-East Asia, 
while Indian att and architecture reached glories in. th 
splendid and colossal Brahmanical and Buddhist temples at 
Boro Bodur, Prambanam, Angkor Thom (Nagatadhima‘ and 
Pagan (Arimardanapura) the same could not be reached on 
the jan soil, In fact, the most magnificent temple-cities of 
the world, that are wonders of human engineering to-day, 
were kuilt in the second phase of Asian unification by Indian 
culture contemporaneous with the vandalism of the Turko- 
Afghans, from Somnath to Kanauj, and the consolidation of 
the Muslim power in Northern Indi Te was only the 
Islantic incursion into Malay, storting from tne port of 
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Malacca in the fifteenth century, and the subsequent con- 
version of the peoples into Islam, that eclipsed the fruitful 
trend in her SouthEast Asia towards a religious syncretion as 
represented by the assimilation of Seivism and Buddism under 
a unified Sica-Buddha form of worship in Java, Sumatca and 
Bali. Of Saiviem and Vaishnavism in the composite worship 
of Sankara-narayana in Siam, and of Buddhist and Pauraiic 
Saitismn in the Devaraji avd other cults in Cambodia, apart 
from the Indian pattern of fusion of the Trinity, Brahma 
Vishnu and giva, as recorded in a Kamboja inscription, 
By the some complex religious systems is also sanctified, 
the tree Alvattha, ४8 in India, which is believed to have 
Brahmi as its root, Siva as its trunck, and Vishnu as its 
branches. 





The Idontification of Dbarma and Bharata. 


Geographically speaking, conquest cannot be stable or 
permanent in a vast sub-continet like India which had never 
been a virgin or uninhabited land, Even before the 008 
vidian ०६ Indo-Aryan advent, the country had a population 
and a civilization, With a mass of races and peoples of 
different stages of culture occupying the land, the first 
problem set before the Aryan invaders is the last and basic 
problem for Indian history—how to build up a unity amidst 
the natural diversity of regions, races and traditions. It is 
the identification of patria and dharma which was fist 
envisaged in Rigvedic culture that represents the special 
genius of India, The identity of Bharata and Dharma finds 
4 magnificent expression in the dedication stressed by the 
national anthem of the Vishyu Purdya composed in the 
Gupta Age. “Bharata is the best of the divisions of Jambud- 
vipa, because it is the land of virtuous deeds. Other, coun: 
tties seek only enjoyment. Happy are those who consign: 
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ing all the unheeded rewards of their deeds to the Supreme 
Spirit, the Universal Self, pass their lives in this land of 
virtuous deeds as means of their realization of Him. The 
gods themselves exclaim, ‘Happy are those who are born, 
‘even from the condition of divinity, as men in Bharatavarsha, 
‘as that is the way to the joys of paradise and the greater 
blessings of final liberation,’” Within two centuries after the 
composition of Vishyu-Puriiya, the Bhagavala-Purdya written 
either in the 4th or the Sth century A.D., extolles Bharata 
varsha as the land hallowed by the sacted rivers, mountains 
and holy sites of pilgrimage and the lives of avataras, ascetics 
and saintly kings, Dhaktas and aspironts, Here God Himself 
in His grace is born as Man for obtaining the fervent, bhakti 
of sentient beings, to that they might obtain final salvation. 
‘Thus, the gods prefer to be born in this sacred land, to the 
‘enjoyment in heaven, won by so much’ sacrifice, penance 
‘and charity ( Bhagavata, V. xi, 9-23 ). Bbiatavarsha is 
not a geographical entity, but an object of worship and 
reverence -the symbol of the yearning for, and the realization 
of the Divine. 

India is Sashskriti or Civilization, 

‘We cannot understand adequately this principle of fusion 
of Bharata and Sainskyiti (moral and spiritual culture), if we 
permit the bias derived from European History to look for 
the impulsion of Indian development in wat and politics. 
Neither the Graeco-Roman heritage nor Christianity, nor 
the ambitions of Charlemagne and Napoleon could give unity 
to Europe, the continent most harassed by Jack of unity and 
prepared for wars in the world. ‘While cultural synthesis 
is the natural key-note to history ina land charact zed by 
a variety of races, languages, traditions and beliefs, how 
often is it forgotten that the period of Indian freedom covers 
thirty-seven, out of fifty centuries ‘of her development, and 
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eclipses the period of our subjection for only six cen: 
turjes anda half in medieval and modern times, when of 
course, powerful and autonomous Indian kingdoms, such 
as the Bahmani Kingdom, the Maratha Empire, and the Sikh 
Empire, also rose as centres of revival. 


The role of India’s civilizing humanitarian mission in 
the neighbouring lends from Africa to the Pacific and Tran 
to Korea, is equally ignored. The same principles of uni 
fication that she applied in assimilating different races or 
ethnic groups in her own soil, and that she grounded in the 
essentially metapbysical norms of Equality of Man and 
Solidarity of Life and Universal Salvation, provided the 
basis of a ‘Pandndianism’ in peaceful, evangelizing enter 
prises for two millenia of which there is no parallel in world 
history. Because Indian History is largely a history of myths, 
faiths and ethos, and because it is ideological and not poll 
it has a unique significance in the story of civilization, 
se, the people of India have a true history which few 
peoples possess; and Indian culture has provided continually 
her various races and peoples, the common ideological 
basis of unity. 


True History, the Movement of Mankind, 


‘The obsession with politics or with the role of the 
State in the life of peoples, is an obstacle to the intro- 
duction and efficacy of an integrative sociological method 
that seeks bya multicultural approach to interpret the 
broad movement of history in terms of myths, religions, 
ethos and artpatterns, that bring order and continuity 
‘into ‘ndian evolution. itis this logic that constitutes the 
‘unifying ‘thread of history.’ which holds together the Leads 
of the various epochs and movements, that India has mai 
tained, and also an essential unity of her land and 


























r 











THE SPIRIT OF INDIAN CIVILIZATION 5 


culture across the centuries, through the universality of 
hher pattern of myth, art end dharma, and the metaphy- 
sical orientation of her social pattern, It is for the future 
to decide to what extent the significant cultural heritage, 
३४०. strikingly different from the Jewish heritage of 
Christian-Muslim civilization, can yet cement the deeper 
tunity and solidarity of Bhiratavarsha, and the high pur 
pose obtained by history in the present world milieu, 





‘The lapses of the former unity of Christendom in 
West and in the Muslim world, the rise of ‘nation. 
lities’ within more or less homogeneous patterns of 
civilization, the stress of the forces and factors of econo- 
mic stability and progress, combined with a wholesale 
decay of traditional bonds and allegiance of societies, derived 
from religion and metaphysics, have all contributed to 
wards the exaggeration of firstly, the theory of a supposed 
‘pure race’ ond secondly, the theory of the artificial and 
fragmentary unity of culture represented by ६ ‘nation’ 
through many viclssitudes in modern historiography. Thus, 
history is, in some measure, sectionalized and devoted to the 
rise and fall of separate peoples and cultures, ‘True history 
reveals. a world movement, broad march of mankind that 
rests on the pooling of common values and achievements. 
Modernism in history, the froit of the nineteenth 
century European expansion and scramble for empire, is 
preoccupied with the biases of race and nationalism. How 
essential it is to remember the wise remarks of Lord Actont 
“We can found no philosophy on the observation of four 
hundred years, excluding three thousand. It would be an 
imperfect and fallacious induction”. 

‘The concentration of history on one nation at & 
time, is entirely congruent with and supported by the 
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Hegelian dialectic of thé idea in history, from which both 
the materialistic conception of history and the Marxian 
School of Economic Determinism are directly derived— 
‘and but misleading syntheses of human development: 
Human life ond events are many'sided. Thus, history can- 
not but be multiple, dimensional, ideological, economic, 
political, military, and institutional at the same time, 


‘Myths, the Units of History. 


For a multidimensional approsch, the basic units of 
‘human history, embobying the recurrent patterns in the 
development of a people, are its great myths or ‘ideas-in- 
ction’, what Rickert calls ‘ value-structures’, that muliply 
with possing generations and that underlie the continuity 
of its accumulated traditions and institutions, and indeed, 
provide the broad or long range constants, perveding civ 
Iization, All history is in a sense myth-making and all 
myths have wings. The characteristic of Indian myths is 
that these are anonymous, shedding the special dispost- 
tions and idiocyncrecies of individuals. Here a new faith, 
metaphysics or creed discovered by the elite speaks to the 
‘common people whom those inspire and restrain by virtue 
fof their imogeries, theit famous sages and devotees and 
their incidents, Myths are woven into daily rituals and 
sacraments, festivals and pilgtimages, and construct an inv 
sible order’ of truth, goodness and justice in India related 
to the visible order of the cycle of the seasons. Often 
both cosmic and time-binding, these embody the consen+ 
sus of the people through the generations and are truer 
than history. In India, among the myths which have histo- 
ric significance may be included the Vedic myths of 
sactifice and Dharma, Varga and Abrama, the Budéhis 
myths of world-misery and the Eightfold Path, the Mabi 
‘ylna myths of universal compassion and universal Nirvaia, 
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the Paurainic myths of miscegenation (VaryaSaiihara), Kali- 
yuga and Apad-dharma, the medieval myths of Bhakti and 
the casteless and priestless community, and the late medi- 
‘eval Tantrika myths of the transformation of the pheno- 
menal world and consecration of the senses, desires and 
emotions as fields and forms of Sakti, the dynamic aspect 
fof the supernal essence of Indian Nondualism, — Such 
myths have governed with progtessively greater effective 
ness periods, and movements covering several centuries, and 
aid sound and deep the foundations of social institue 
tion to generations. 

‘Tho Problem of Periodization, 

‘The ‘periodization’ of Indian history is rendered easier 
by focussing attention to the dominant myths or threads 
Of history’, that determine or colour the life and the tempo 
ef the people, and that after accomplishing « marked 
Change oF revolution contribute certain permanent ler 
ments to the cultural heritage asa whole, extending far 
Deyond the centuries of events Peoples, like individuals, 
have privileged hours or period in their corer. The Vedle 
‘Age, the Age of Philosophies and Heresies, the Age of 
‘Agcka the First Age of Asian Unity, the Age of the 
Vedanta, the Age of Tintrism, and the Age of Bhakti 
stand out as the Golden Eras and beacon-lights in the general 
march of Indian civilization. Each Golden Era is astociat- 
cd with a constellation of myths, values and institutions 
‘bat have gone to the making of India Empires and 
peoples come and go, but myth and culture go on for 
ever. It is the continuity of myths, foie, and culture that 
Explains social stability in India, preventing that chaos 
Gehich usually follows from foreign conquest, and the 
imposition of changes without reference to existing forms 
and.pattetns. 
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‘A partial or lopsided approach to’ history, falls to 
recognise the great formative facters in ancient Indian and 
Chinese civilizations, the perpetuity and continuity of 
culture and the social order, embodying the application 
of the metaphysical macrocosmic myths of balance and 
‘harmony, which govern at the same time both the cosmic 
and the human spheres, in fact all modes of Existence. 
The appreciation that the unity of Indian civilization is 
different in kind from that of the present Westera civili- 
tation, and rests on far deeper and more universal prin- 
ciples, may correct the present emphasis of the political 
and the economic principles, as the determining forces in 
the integeation and stability of human culture and of the 
study of kings ond dynasties, wars and conquests, 


‘Tho Rhythm of Mind and Spirit in History. 

Ie is essential to focus attention in the present Western 
‘Age of India’s history to the norms and values that have 
friven stability and permanence to her scheme of life and 
to her clvilization, so that she may have orderly develop- 
ment in the face of the vast and antagonistic innovating 
tendencies coming from West, After five millenta 
of her history, India is again experiencing a fresh and fateful 
renaissance, In the perspective of world history, the pro- 
gress of anation depends not on its might in the realm of 
politics or economies, but on its capacity of appreciation 
and dissemination of certain universals of civilization that 
can build up a world community. Jana or Knowledge, 
for India, is not a detached speculation, it is skill in action: 
(Wogah karmashu kauSalam of the Bhagavad-Gita) which is 
the goal equally for the Indian man and for the Indian society. 
The speculative Truth-the framework for the Way of Life is 
univercal for the individual and society alike. The cease- 
less flux and transformation of opposites in the Way of 
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Life or Becoming ate presented as Mahimay? and Mah 
‘alti in the synthesis of Brabmanical and Buddhist Tantrism 
=the last profound world-interpretation of Indian thought 
that is mote than Vedic and governs the mind and heart, 
worship and rite of modern India, Tha Tanteika word: 
view is psychological, It introduces into the perpetual 
ynamism of the transitory, contingent realms of Becoming 
and Dissolving the evolutions of nature and the panorama 
of history ~a new audacious, Dionysian affirmation. Men, 
societies, epochs and histories are but myriad ceaselessly 
changing manifestations of the Supreme Mother. She is 
herself the Universe and Sains?ra, the enticement and 
sorrow of Man (macro and micto-cosm) as his intelligence 
fand release, From the viewpoint of the Spirit of Mon 
Sakti, his feminine maternal aspect, Is the supreme riddle 
fand quest, and the final consciousness (chit) and con: 
sumption. Bebind her unending sport, the panorama 
‘of Nature, life and civilization, which is ber vistble face 
there is her velled face, her transcendent, primordial my: 
‘tery Thus, the Indian mind and heart move between the 
polarities of transcendence and immanence, find joy and 
serenity in the very confusion and tumult of history. Indian 
history is an illustration of the macrocosmic balance and 
‘hythm of the human mind and forces of culture that 
hhave again and again asserted the supremacy and liberating 
power of universal and transcendental values over and 
above conflicts and discords, and the chequered course 
of life, 

‘Tho Indian Philosophy of History. 

‘The Indian philosophy of history conceives mactocos- 
mic cycles (jugasi ot collectivities and macrocosmic Men 
(ythical Manus or Manavas) giving them their proper Laws, 
as reflections of the Universal Order, ceaselessly following 
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ore another in the limitless Space and Time. Such cyclical 
undulations, the Purzyas show, oscillate about certain 
norms posited by the Dharmaiasiras and are as real as the 
norms, Into the ageless cyclical process of the world on 
nism India imports a moral and cultural purpose through. 
the conception of the procession of Kyita, Tita, Deipara 
and Kali Ages of history, the moral order of Dharina gta 
dually lapsing from purity and perfection into disorganis 
tlon and conflict and then beginning another cycle Keita 
(literally. Perfect), Treta (or Triad), Dotpara (or Duad) and 
Kali (or Wretched) are names of four throws of the Indian 
dice-game, The Bull of Diarma ot Ideal Righteousness 
stands firmly on its four legs in the Krite-yuea. But wich 
the procession of the Yugas, Dharma suifers eclipse until in 
the age of degeneration, In Kali-yuga, Dharma precariously 
stands on the leg only, and man and culture show their 
lowest depths of degradation. Kali means also ‘Strife’ ot 
‘War’. How true of the modern world is the Vishnu-Purana 
Sharacterization of society in the Kali Age | “Society rea 
cches a state where property confers rank, wealth becomes 
the only source of vietue, passion, the sole bond of union 
between husband and wife, falsehood, the way to success in 
life, sex, the only means of enjoyment and external trappings, 
take the place of inner religion.” According to ancient myth, 
‘Vishou became incarnate as Rmachandra in the Pret? and 
Krishna, in the Dvapara to show to mankind the rule 
‘of Dharma ot ideal justice or righteousness, Kalki, the 
Messiah of the Kali Age, is yet to cometo rescue the modern 
world from war and unrighteousness. The complete cycle 
of the Four Yugas is called the Maha-yuga [Great Yuga] or a 
single Kalpa is just a single day to the Progenitor (Brahma). 
Over each Kalpa presides a mythical Manu, teacher 
or law-giver. As each Kalsa begins, the world is created 
afresh by Brabma; during the Kalpa itis protected by Vishnu, 
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‘and at its end, it is destroyed by Siva, The Universe is not 
created, but there are pulsations of manifestation and with- 
drawal, evolution and involution of the Great Being of the 
Universe in the endless, bizarre stretches of time contempo 
raneous in the infinitudes of Space. 


Tho Vast Vistas of Yugas. 

Such breath-taking vistas of time do not enter into the 
thought of Western philosophy of history, The Great Belong 
says of Himself in the Matsya-Purana, “Iam the Primeval 
Cosmic Man, Narayana. Iam the source of the Universe 
Thave a thousand heads, Imanifest myself at the holiest 
of holy sacrifices, I manifest myself as the sacred fire that 
catries the offerings of man on earth to the gods in heaven. 
Simultaneously, Iam the king of gods, wearing the garb of 
Indea, Tam the foremost of the immortals, Iam the cycle 
of the year, which generates everything and dissolves it. I 
fam the divine yogi, the cosmic juggler of magician, who 
works wonderful ticks of delusion. The magical deceptions 
of the cosmic yogi are the Yugas, the ages of the world, 
‘This display of the mirage of the phenomenal process of 
the universe is the work of my creative aspect, but at the 

‘me Tam the whirlpool, the desteuctive vortex, tbat sucks 
back whatever has been displayed and puts an end to the 
procession of the Yugas. I put an end to everything that 
exists My name is Death of Universe,” (Translated by 
Zimmer). 

‘The Great Being is the Absolute, and the Universe, emp 
tical and derived, being limited in time and space, i. 6७ 
Maglc, But what is transient and contingent is not non 
existent nor illusory, For it is the creative aspect of Being, 
and, as such, real and Meaningful for Man. The Bhakti thou- 
ight stemming from the Bhagavata-Puraya, later stressed the 
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play dr sport of the Great Being, as the key fo his unique 
power (May2) and as underlying the world order—the scene 
of his suprasensible enjoyment. The doctrine of Maya, or 
‘Mogic’, underlines the contrests ketween knowledge and 
delusion, between mirage and reality, and between time and 
eternity, It does not ask Man to treat the procession, Yugas, 
or history as a phantom or an illusion of be indifferent to 
the thythms of Dharma and Adharma in human society. 
Yet it does teach him to treat Vugas and their Indras, Manus 
and ‘Great Men’ 08 unreal, passing bubbles that will be 
broken in the onward endless flow of Time, Indian thought 
does not show the anti-historical attitude of Schopenhauer 
who finds no reality in history, but amere mist of illusion on, 
the basis of his subjective idealism. History, in the Purltgas 
land the Hil7sas is not an illusion, even though it is not 
ultimately real. 





‘Tho Human Moaniug of Cycles of Righteousness. + 


‘The Indian philosophy of history does not treat the 
history of the world as the biography of mankind, still 
less of ‘Great Men’. It speaks in terms not.of Brahmas 
(Creators), Indras (Lords of the gods), ond Manus (Teachers), 
unending as their series is, but of the age-less oscillation of 
Dharma ot Righteousness in the wheelings of Time. Dharma, 
the impersonal . aspect of Eternity, endlessly .pulsotes 
‘through the aeons: Thus, the bleakness of the vast extensions. 
of Yugas is replaced by the warmth of value and signifi- 
cance for the human species ; for life, individuals, nations, 
‘and’'mankind can obtain a sense of difection in their world 
‘ages from such a symbolic treatment of Time and Eternity. 
Inthe limited sphere of short human history, where the 
steangest vicicissitudes are encountered, the Indian myth 
‘of man’s periodic relentless passage from ascent to descent, 
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fiom perfection to degradation and back ngiin to 
ascent and perfection, blunts the edges of his ambition and 
faggcessiveness, frustration and misery. The slowly recur 
ring ups and downs of Dharma and Adharma, the goodness 
and evil in society, become saturated with the pious ex: 
pectaney arid calm resignation of a finite creature submit 
ting to a grand, macro-cosmic pulsation, Indian civilization 
apprehends time in terms of mankind and the world-orga- 
nism, and discards both optimism with stress on the need, 
tnd hopefulness of effort to make things better. Beyond 
fand behind the procession of the world with its cycles of 
‘the good and the evil, is the Great Being Siva ( Goodness 
‘or Bilss.) who sweeps away the multitude of creatures, 
men, gods and demons in Space and Time, destroying 
them within Himself. Time and कक comprise His primor 
dial substance, To sce cyclical alternations in history. 
ponder over the endless ups and downs, fulfilments and 
defeats of peoples and civilizations, and realise the Primor- 
dial Purusha, Siva, who is Eternity ond King of Dancers 
(Mabsleila, Nagarija) rhythmically dancing, dancing in 
the wheeling play of unending History, dancing in the 
hheatt of Humanity, is to gain comfort and serenity, To 
‘change the Hindu Paurinic myth, the Primordial Purusha 
fs also Vishnu, In the present era, termed Bode ot Variha 
Bra, Vishnu recurtently incarnates Himself as the Boar 
and rescues the goddess Earth ot Prithvi from the depths 
of the deluge ot dissolution. Earth, again and again, falls a 
Victim to deluge and dissolution in the slow, relentless 
match of Space and Time. Again and again, the Supreme 
Spirit Vishnu rescues her and casually remarks to her, 
“Byery time will I carry you (on my arm ) this way”. 


Such is the debunking and annihilating revelation of the 
cyclical view of history of ‘the world organism. In Medi- 
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eval sculptures and South Indian Bronzes, we have the 
magoificent image of Nagaraja, symbolising the continuous 
880600 and descent of human history, the irreversible crea~ 
tion-destruction of the cosmos as the wild, yet graceful 
steps of Siva Natardja’s cosmic dance, In the cave of 
‘Udayagiti, neat Bhilsa, we find, sculptured in the Gupta 
period, the Boar-avatara of Vishnu, the Supreme Spirit 
eternally reappearing in the great crises of Earth, In the 
Paurinic accounts of Man, his history and his destiny, we 
find a complete discounting of conceptions of value, or 
sublime ‘indiference, an adamantine neutrality, ‘The 
Brahmavaivarta-Purdiya says, “Life in the cycle of the 
‘countless rebirths, is like a vision ina dream. The gods 
‘on high, the mute trees and the stones are alike appari- 
tions in this phantasy, But Death admioisters the Law of 
Time, Ordained by Time, Death is the master of all Peri- 
shable, as bubbles are the good and the evil of the beings of 
the dream, In unending cycles, the good and the evil 
alternate, Hence the wise are attached to neither : neither 
the evil nor the good. ‘The Wise are not attached to any- 
thing at all” Indian History, like Indian Philosophy, teaches 
sovereign non-attachment, 
































‘THE CAMPAIGNS OF EMPEROR HARSHAVARDHANA. 
AND THEIR PROBABLE DATES. 


‘By Bireshwar Nath Selvastava, M.A, 


The oft-quoted remark of Heuan-chuang that “Harsha 
waged incessant warfare until in six years he had brought 
the Five Indias under allegiance, and then reigned in 
peace for thirty years without raising a weapon”, has been a 
source of great controversy in deciding the chronology of 
Harsha’s campaigns. On the basis of this information, 
Dr. R. K, Mookerji states that Harsha’s conquests were 
cover by about A. D, 62, and that he had become king six 
years earlier, in A. D, 606.! 0, V. Vaidya has also fallen 
in line with that learned historion ond observes that “Harsha 
conquered India during the course of six years”.? But the 
statement of the Chinese pilgrim does not appear to be true 
to the letter. It has been now already established that he 
conquered Kasigoda sometime about 642 A. 0. and defeated 
Sabtika between 6I9-634, A.D, Therefore, Harsha could 
not have been the emperor of Northern India within a 
period of six years. In view of these facts, let us discuss 
the date of his different campaigns separately. 

‘We know from Hsuan-chuang’s itinerary, that in his 
determin: to punish Saéifika, Harsha first went towards 
the east, He was, however, unable to get hold of the 
Gauda King, for he appears to have left his kingdom and 
rds the south. Harsha, therefore, could not find 
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exactly his whereabouts and remained satisfied by annexing 


the regions from the Ganges to the Brabmaputra to his 


Kingdom’ and appointed his friend and companion, 
2 





Madhavegupta as the viceroy of the newly acquired regions, 
‘This conquest of Harsha may have taken place before .6 
‘A.D | for, according to Hsuan-chuang, Harsha first. “pr 
xeded eastwards, invaded the States which bad refused 
allegionce, and woged incessant warfare, until in shy Years, 
he had brought the Five Indias under bis allegiance”.* But it 
ie quite probable that bis eastern conquest may have cont) 
hued up ४०.68 A.D. for, according to Mactwanlin, the 
>--+---- 

[Vaidya dinky dat afer conquering Suctila, Harsha paidoned him 
Wet nastied bis daughter who had been offered to Rijyavarchang, 
0009 0/ Medial Hindu Indio, bp. 328, 

4. What resulted from Hagsha’s campalgn against Sask, ४४ 
Inver had to eachew his ambielon ro become .the master of the 
Whole of Northern India. He fled from Kehau), leaving the 
Meukhae territory to its fate, and remained content with some pot 
tons of his own kingdom in the southern part of Bengal end 00 
lwhere he was ruling before his confice with Rajyavardh 
Just of bis kingdom seems to have become subject to Marsha during 
his expedition to Keigoda, in about 642 A, D- 

4}. Thls assumption seems probable, ifthe evidence ofthe Harshackerite 
Tad chat of the Aphsad Inscription are together taken nto considera. 
Non. The formet mentions Madhavagupta as a youthful companion of 
Harabo atthe Thaneshorar court, while from the latter, it evident 
thet he was rling over the region of Magadha and is credited “with 
the desice to atsoclate himself with the glorious Harshadeva”. Corbut 
Tncriptionsn Tndcarum, it, pb. 204 and 207 ( Sr—Harshalea-— 
7-56 (a) gama—Varcichaya), This appointment was perhaps 
‘nade by Harsha ither to reward his royal services rendered during 
The Degloning of his career orto make hima bulwark eguinst the aggre” 
Hon of the king of Gauge, who was in power tn the south-western 
fart of Bengal and che northern par of Orlsn at lest up t0629 A.D, 

4. Watters, Yuan Chwons, tp. 343, 
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Chinese encylopaedist, “in the yeat 68, there were great 
troubles in the kingdom”; and we know for certain, that 
in the year 69 8, D., Sosmika was still in power in the 
coastal region of Orissa. as evidenced by the Gunjam 
CopperPlate. Inscription of Madhavarija Il, a feudatory 
of that king, published in that year, 





After consolidating his position in the east, Harsha 
turned towards the west and conquered Valabhi and its 
dependencies. According to Smith, this event "seems to 
have occurred later than A.D. 633 and before Hsuan- 
chuang’s visit to Western India, in 64 or 642”. But 
according to the same author, Harsha’s war ogatnst Pulakes» 
in, took place in “about the year 620 A.D." while the 
Chinese pilgcim clearly states that he went agotnst the 
Chilukya monarch, after subjugating the countries from 
East to West? Itis, therefore, highly probable that the 
conquest of Valabhi preceeded Harsha's attempt to conquer 
the Deccan, contrary to what has been stated by Smitht, 
Martwan-in at this stage, however, comes to our rescue, for, 
according to a statement of his, that “In the years 68 and 








Ty, Smith, एड, Barly History of Inti, 4th 83, 9. 354: 

2) Bid, 9. 353. 

3. Watters, Yuan Shang ॥. pe 299 

4. The. assumption thet Harsha may have marched against Valabhi, 
after his attepe to defeat PulakeFin Il, proved of no avall, is very 
improbable Such un endeavour, to remove an enemy in the fanky 
was essential for Hersha, Northern powers ute usually seen conso- 
lidating theis position in the north, up to Kathiawad, before laurie 
ching an attack on the trans-Vindhyan regions. The Mouryas hed 
‘onquered Kathiawvad before attacking the Deccan, The Muslims 
attacked Devagiti only after they lad conquered Gujeat and Kathla- 
wad. It would, therefore, seem almost certain that Hereha’s winne 
ing over of the Valabhf ruler, must have preceded his offensive 
agaiast Polkesin Ul, . 
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627 A.D, there were, great troubles in the kingdom, since the 
King Siladitya made war and fought such battles as had 
never been before.” From this, it appears that the war must 
have taken place about 627-28 A. D. 


‘The date of Harshe's conflict with the Chalukya 
monarch has also been one of great controversy. As already 
stated, Smith fixes it to be about 620A,D.5 while 
Fleet and R. K. Mookerji, on the authority of the date of 
the Hyderabad Grant, opine that this conflict took place 
sometime before 6I2'A.D?, The date suggested by Smith 
is incorrect, while the suggestion of Fleet and Mookerji is 
no better. “the Hyderabad Grant of 6I2 A.D. brings to our 
notice that Pulakesin acquired the title Parametvara by 
‘defeating the hostile kings who had applied themselves 
(or a hostile king who had applied himself) to the contest 
‘of a hundred battles”, Although it does not mention 
Harshavardbana by name, Fleet, on the authority of some 
subsequent records which more specifically refer that 
acquired that title, “by defeating the glorious Harshavar- 
dhane, wants us to believe that “by the title which was 
acquired by the victory over him (Harsha), that victory had 
then already been achieved”, But it will not be safe to 
conclude only from this piece of epigraphic evidence that 
Pulakesin had defeated Harsha earlier than 62A.D. If 
the glorious achievement of Pulakeéin, viz, the defeat of 








Te Smith, V.A., Barly History of India, p. 383, 

2, Fleet, Dynostics of the Kanares: Districts, p. 35I; Mooker{l, Maria, 
p.36,n. I; Vaidya, History of Mediaeval Hindu India, i. p I3; 
Proe., Ind, Hist, Cong, 9939, pp. 584 and 60+, K.C. Chattopadbyaya, 
sasigns it between 620-I2 A.D. 

3, Fleet, Danastis of the Kanares Districts, x. 35. 

4. Indian Antiauary, xix, p. 306. 

5, Fleet, Dynatiee of the Kanarese Districts, p-352. मु 
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Harsha, was acquired before 62 A. D., the earlier inserip- 
tions of that Chalukya king would also have been eloquent 
overt, But as is the case, they do not even adumbrate the 
same. The title Parametvara has no doubt, been applied to 
Pulakeéin II in the Hyderabad Grant of 62 A. D.; but every 
student of epigraphy knows that the royal panegyrists. were 
not usually accustomed to weigh their words very carefully, 
when they eulogized their patrons. Further more, that the 
title Parametoara had no connection whatsoever with the 
defeat of Harsha, is evident from the fact that Ravikirti 
does not apply it to his patton in his famous composition, 
even though he therein refers to thedefeat of Harsha euphe- 
tistically, Besides, the title Parametvarawasin very common 
uuse in those days!. Most probably it was assumed by 
Pulakeéin Il, as referred to in the Hyderabad Grant of 
642.A. D., after defeating some king (or kings) during the 
early part his career ; but after successfully halting the huge 
army of Harsha on the bank of the Narmada, he must have 
felt proud and adopted it finally? . 


As Houan chuang states that Hatsha proceeded 
against Pulakesin, after subjugating the east and the west, 
it is probable that this conflict took place some time after 
627 A.D. the date of war with Valabhi), 











‘The lower limit of this campaign can be further pushed 
to about 630 A. D., on the evidence of the Lohanera Plate 
Inscription of Pulakesin If, issued in that year. It describes 
his valour and exploits? but is altogether silent about the 











गे Corpus Tnscribtionun Tndicaron, ti pp. IA and 248; Journal of the 
Bombay Bravch of Ue Royal Asiatic 30669, #.p. 79. 

2, Bpigraphia Indic, vle p. 0, (अपरनामच्चेपा). 
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most hotable achievement of Pulakesin—the defeat of 
Harsha, Negative evidence is no doubt generally to be 
accepted with caution, but the composer was out to describe 
the valour of the donor. If the most significant achiever 
ment of Pulakesin Il, known to us, did not occur to him, 
the almost certain reason for itis that itwasnot yet an accomp> 
lished fact. The date of the Aihole Inscription (634 A. D.) 
has helped us already to determine the upper limit of that 
war, Thus it will be seen that we can fix the date of the 
war between the narrow limits of the years 630 and 634 A.D, 


Our chronology finds unmistakable confirmation in 
the statement of Huan chuang that “after thirty years bis 
arms reposed, and he governed everywhere in peace”. 
‘Without taking the words of the pilgrim in their literal 
‘sense, we really find that the campaigns of ‘Harsha extended 
0 ॥ period of about thirty to thirty-five years, But Watters 
has construed the passage to mean that Harsha “reigned in 
peace for thirty yeore without raising a weapon”. He 
frgues that “it Is agalost text ond context to make him 
represent the king os fighting continuously for thirty or 
thirty-six years”. But the argument becomes baseless, if we 
consider the task with which the Emperor was faced. The 
political affairs of Northern India in those days, were 
extremely complicated ; and befoze taking any step to build 
‘up an empite, Harsha must have been extremely cautious. 
Besides, his campaigns were not continuous stated by 
‘Watters, excépt in Northern India, as is evident from the 
‘statement of the pilgrim, who elearly says, “he went from 
East'to West, subduing all who were not obedient; the 
T. Ball, Set, 9. 23. 
2..Watters, Yuan Chane, pe 343: 

ऊ This. 346, 
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elephants were not unharnessed, nor the soldiers unhel- 
meted”!, His expeditions were launched separately in 
different directions ; and there seems to be no doubt, in the 
tendering of Beal, another translator of Hsuan chuang’s 
itinerary, that his campaigns were spread over a period of 
about thirty years. It will, thus, not be possible for us to 
support the statement of Fleet, noticed above, that Harsha’s 
wars with Valabhi and Pulakesin took place within 62 A.D. 
Besides, the fact stated by Hsuan chuang that Harsha con+ 
quered Karigoda in 6I3 A.D. still more disproves the 
theory of Fleet, and renders the translation of Watters 
incorrect. 


Itis evident from what we have noticed above, that 
Emperor Harsha during the first thirty years of his career 
asa mer, had to wage incessent wars egainst his political 
adversaries and even agoinst those whom he considered to 
be potential danger, He sheathed his sword only when he 
felt that there would be no more trouble to his newly: 
founded empire, ot obstruction to his peaceful administea- 
tion. Circumstances forced him to appeat in. the tole of a 
conqueror, despite his earnest love for peace as «true 
Buddhist and he played that part well, as testified to by 
literary and epigraphic evidence. 


Teal, Sey Lp. 203; Smith, V.A,, Early History of India, 4th Ed, 


pe 382. 
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LORD HASTINGS, 
COLONEL BAILLIE AND ‘THE OUDH LOANS 
By De, Nandalal Chatteri, MoA., PhD D.Litey 
‘University of Lucknow, 

Colonel Baillie, Resident at Lucknow, is remembered in 
Oudh history 8४ a ‘masterful figure who dominated the local. 
government in the early port of the 99 century. ‘His power 
व such limits that ultimately he was removed from 
Lucknow by the authorities at Calcutta, He avenged him 
Kalf on Lord Hastings by bringing serious charges of extor- 
tion alleged to have been practised in Oudh. ‘The charges 
ver extremely interesting and they deserve some attention, 
for hitherto they have been ignored by the historians, ‘The 
chatges throw a lurid light on British interference in Oudh, 
‘nd illustrate the extent to which Oudh was exploited by 
the Company's servants in India, 

In his evidence! before the Committee of the House of 
Commons and before the India House, Baillie sought to 
tmeke out the following charges against Lord Hastings !— 

{ That Lotd Hastings had falsely stated that the Nawab 
‘of Oudh hed, during the ‘Nepal War, voluntarily offered a 
oan of more than two crores of rupees as the price of his 
‘emancipation from the subjection in which he was held by 
the Resident. 

2, That Lord Hastings had falsely stated that there was 
understanding between the late ‘and present Nawabs on 
Vide Owe Pope, ps L074 ete. 

















HASTINGS, BAILLIE AND THBOUDH 7049. छः, 


3, That Lord Hastings had falsely said that the present 
Nawab had made a spontaneous offer of a crore of rupees oF 
any sum, 


In order to evaluate these charges, it is necessary to con: 
sider the facts which show that Baillie was no less guilty 
than Hastings, Baillie tried to establish his innocence by 
means of the following arguments, even though they are not 
convincing. 





Firstly) Baillie said, that the Nawab was “reluctant” to 
give any loan. 


‘Secondly? he asserted that he was compelled by Lord 
Hastings to press for the loans. 





Thirdly the loans were at last given “teith reluctance”, 
and obtained "by persuasion’ “for voluntary it teas not.” 


Fourthly, a5 Baillie alleged, “ the financial dificulties 
of the Company's government were made known to me by 
the Governor Genetul himself in person.” Baillie further 
alleged that the Governor General himself took the initiative 
in suggesting the practicability of loans from the Nawaby 


Fifthty, the Nawab knew nothing about the Nepal War, 
‘He could know nothing of them,” claimed Baillie. 


Sixthly,® A muslim who can not charge interest will not, 
said Baillie, think of granting a loan. 
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‘Scventhly,' the first loan may have been given willingly, 
but'the second loan was “forced”. 


Righthly? Lord Hastings’ Summary did not appear till 
823, and Baillie asserted that his evidence before the Com 
‘mittee had been given in 822. * 


_ Ninthly* Baillie alleged that Lord Hastings had made 
{gross misstatements in defence of the loans, 


Lastly all the negotiation with the Newab was “in-point 
of fact most arduous and vexatious”. 


2, The defence put up by Lord Hastings is no-more than 
just plausible. He reported® to the Court as follows :— 


“His Excellency the Visier, at a conference which I held 
‘with his excellency, tendered to me as a proof of his friend~ 
hip, and of the cordial interest which he feels in. the ,pros- 
perity of the affairs of the honourable company, an accomo- 
ation of one crore of rupees in the way of loan, I deemed 
ie to be my duty, in consideration of the actual state of the 
‘public finances, and the public demands, arising out of the 
prosecution of the hostilities with the Nepaulese, and the 
‘eventual necessity of supporting, by military preparation, 
‘our political views with relation to Saugor and Bhopaul, to 
to accept the offer...” 


‘This reasoning would have been cogent, if there had not 
been another loan from the Nawab. It was clear from the 
evidence of all concerned that the second loan was the 


Dailies evidence before the India Harse 
Ti, 
Bailie cited a number of miss tarements. 
Proceedings of the Court of Proprietors, Feb. है, 826. 
Letter to Court, August 5)85. 
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result of persuasion. Whether it was forced or not is 
immaterial, because the Nawab was too powerless to be in 
fa position to oppose the demands, The Nawab, in fact 
had-to make a general offer in true Lucknow style that “bis 
Jan Mal (life and property) were at his Lordship’s 
‘command.”! In short, there is no dearth of evidenceto 
show that some amount of pressure was applied on the 
Nawab, 


‘The Nawab himself wrote, ‘You mentioned yesterday 
the necessity of a supply of cash for the extraordianry 
charges of the Company. As for a ctore of rupees, I. shall 
certainly furnish, by way of loan, but beyond that sum is 
impossible ,.”* 


‘The apologists of Lord Hastings sought to defend his 
action on various grounds, Sir J. Doyle made our the 
following points? :— 


L, Hastings’s summary was written without the ald of 
original documents, and so it could not be looked upon as 
fan official paper. It was also printed without his express 
sanction. But, it would be apparent that “as a statesman, 
‘a financier, ot a soldier, no Governor General ever stood 80 
deservedly high as that nobleman.” 





2, At the time of the Nepal war, the Company's fins 
nces were ‘much embarrassed.’ Serious fears were entettained 
that the drafts of the Company could not be satisfactorily 
met. While these embarrassments prevailed, it was suggested 
that help might be obtained from the Nawab Wazic of Oudh. 

—_{_— 

T._Letter from the Nawab (Oude Papers 
2.. Letter from Bailie Jan, 0, 8]5 to Mr. Ricketts, 
3, Prgceedings of the Court of Proprietors. 
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3, The Nawab himself made on offer of a crore of 
tupees for the service of the company. At that time, “Col 
Baillie was not present.” “The Nawab observed that he 
would most readily give the money, and he hoped the Com- 
pany would receive it asa free gift.” In other words, the 
‘lft was “free and voluntary”. 


4 The second loan was the result of negotiation, but no 
force was used in any manner. The Nawab gave the loan 
in a “friendly and liberal spirit,” and the question of extor- 
tion never arose in this case, 





5. Col. Baillie’s own conduct was liable to criticism. 
Col Baillie made an elaborate defence of bis own conduct 
in the Court of Proprietors, for he was also a Director of 
the Company. His speeches and papers deserve some atten- 
tion In this connection. His arguments were as follows ४-- 


L, Certain statements of Lord Hastings were not corrects 
2, The demands for money were made though him. 
3, Sums demanded were of “considerable magnitude.” 


4. Baillie said that he had himself informed the Nawab 
that the Company “desired no portion of his treasures”! 


5, At first a crore of rupees was mentioned, but Lord 
Hastings “intimated to me that he thought that a larger 
sum” was needed, 





6. It-was Lord Hastings’ summary? which, Baillie said, 
obliged bim to publicise his own charges. 





Te Letters from Col. Balle to the West. 
2. Baillie alleged chat the Summary of Lord Hastings contained false 
charges against him. 
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7. The financial embarrassments were not so great as 
to have warranted or justified the demands on the Nawab. ! 


8. “So far was the Vizier from coming spontaneously 
forward with an offer of this loan, that I make bold to say 
that he never even dreamt of sucha demand being made 
‘upon him. हे 


9. Even the first loan was obtained from the Nawab by 
the expressed desire of Lord Hastings, for it was not volun: 
tary at al 





0, There were difficulties in the negotiation for the 
second loan, The second loan was not the work of three days 
only, as the first was, “More than a month was expen 
ded on it.” At first, the Nawab could be prevailed upon 
to advance only Rs, 50 lakhs, and it was after a protracted 
negotiation that the offer was raised. 


LL. The Nawab® had demanded that a bond should be 
siven to him that “no further demands should bo made upon 
him.” ‘The Nawab had stated, "As I have now given a crore 
of rupees, and formerly gave a crore and eight lacs, it is 
impossible for me to give any more, and I trust that I sball 
be exempted from all future demands. Let me have satis: 
faction upon that point ” 


An objective study of the evidence on the subject 
would amply show that Lord Hastings’ action in Oudh 
amounted to nothing less than extortion. All talk of the 
‘Wazir’s “zeal for the interest and prosperity of the British 
power in India” is unconvincing! ‘The fact is that the 





4, This was only a personal opinion of Col. Baillie, 
2, Oude Popers. 
3. Letter from the Nawab to Col, Baillie, 
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Worit was no free agent. Even when he wos later recognis~ 

sed as the king of Oudh, he remained a puppet in the hands 
of the Company's authorities in India. His so-called vol- 
untary offer was no better than a case of simple extortion, 
for the offer was made evidently under persuasion, pressure 
and earnest solicitation, 

The oudh loans had no justification, moral, legal or 
‘otherwise. The ruler was not bound to relieve the distress 
‘of the Company, Under the existing subsidiary treaty, he 
was not required to offer financial assistance to the Com 
pany. If other allies of the Company were not called upon 
to pay, there was no reason why the Nawab at Lucknow 
fas alone to grant crores of rupees to the British, The 
fact is that the Nawab ७७४४ ॥ weak and dependent prince, 
so it was deemed easy to exploit him in the interest. of the 
Company. It ‘was known that the Nawab was helpless 
against any kind of treatment, In addition to this, the 
culture of Lucknow made the Nawab more servileand polite 
thin was strictly necessary otherwise, His willingness to 
part with his “Jan” and “lat” for the sake of the Gover 
nor General is an illustration of his Lucknow humility which 
was fully exploited by the Resident and the Governor 
General. 

Assuming that the financial situation was extremely un- 
satisfactory during the Nepal War, one can not justify a 
levy on the Nawab of Oudh, Either a costly war was a 
blunder, or money should have been found from legitimate 
sources like the money market or from taxation. Lotd 
Hastings found it easier to get crores by way of forced loans 
which were not to be repaid in the foteseeable future, and 
whereof even interest was not to be paid on the plea that 
the Nawab could not act against the dictates of the Quran 
by accepting interest, 
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‘The evidence makes it clear that Baillie was directed to 
negotiate the loans by the Governor General, Whether 
Baillie was a willing party or not is immaterial, for he acted 
‘under instructions from Calcutta, What is most peculiar is 
that he made no objections or criticisms while he was still 
in office at Lucknow. He brought his charges against Hast~ 
ings when the latter had already published his criticism 
of Baillie’s conduct, and when Baillie had already been re- 
moved from his office of Resident, Thus, it is clear that 
Buillie’s vendetta was entitelydue to his desice for vengence, 
His imputations were inspired by personal rancour and malice, 

The question arises as to whether the Nawab had any 
ulterior motive in offering a free gift to the Company, 
‘There is no adequate proof of this, but the probability is 
that a secret_motive wan actually there, It appears that the 
Resident had made himself a nuisance to the Nawab bya 
tem of reform’ concealing under that specious title ६ 
system of usurpations and encroachments of the Resident 
on the power and authority of the Nawab, The Nawab, 
who stood in terror of the Resident, may not have been un+ 
willing to socure the patronage of Lord Hastings as the only 
source of deliverance from the Resident's dictation, The 
loans gave an excellent opportunity of conferring a favour 
on the Governor General, which would give the Nawab con- 
fidence to appeal to him against the Resident's tyranny over 
him, Hence the Nawab was os willing to grant, as the 
Resident was unwilling to ask, the desired accomodation for 
the Company's government, 

This is clear in a way froma letter! of Col, Baillie— 
‘The letter writes to Mr. Edmonstone: “shall I tell you any 
thiog of my trip to Cawnpore to meet the governor General 
Thad better not, I believe; for I have nothing pleasant to 


T. Oude Papers, p. 2027. 
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corhmunicate. I was desiced to’ propote to the Nawab that 
his Excellency should propose to Lord Moira to make 8 
voluntary loan to the Company of a crore of rupees : his 
Excellency did so accordingly, and his proposel was. छाती: 
ously received. To reconcile a proposal like this with all 
my origional distinterestedness, was an effort of diplomatic 
Grontery, you must admit; but mark the sequel and admires 
His Excellency has proposed in return that Lord Moira 
should propose to his Excellency to put a stop to the system 
of reforms, .,,’ This amounts to a confession that the 
Nawab was making an offer of loans as a price for his 
‘emancipation from subjection to the Resident's “system of 
seform” which must have been irksome to the Nawab. 
This system of reform gave Baillie an immense range of 
patronage, and the immediate control over the civil, as he 
titeady hed over the military, administration cf Cudhy 








‘The first loan was thus very probably given for 4 
deGnite purpose. But, the Resident was not immediately 
gemoved, and it appears the Nawab was made to retract bis 
Charges aguinst the Resident So, it was natural that the 
fecond Ioan could not be willingly given. He complied 
feluetantly when he was told that the Company's need was 
fupreme. The Nawab's consent was secured through the 
Safluence of a personal letter from Lord Hastings. 


_ Can it be that the Governor General at last sought, to 
slacate the Nawab by dismissing Baillie from office with the 
etion of the Council at Caleutta and the Court of Direc 
tors? The point can notybe proved, but the inference is 
natural under the circumstances. Ie may be that the Gover- 
‘not General who had in the beginning thought highly of the 
Resident later changed his mind after receiving information 
‘about his misuse of authority. In ‘any case, dismissal was 
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risething which the highhaided Resident could nét ‘hve: 
ently eridured, and so he started his campaign ageinst:the 
forced loans: 4४ 











‘The exasperation of the Resident was already great, 
because he saw that after the arrival of Lord Hastings in 
India he did not find himself so important a manat Lucknow 
‘ashe had felt himself to be before, Long accustomed to 
to absolute power, he was naturally angry at his sbrupt 
removal from power, It is thus easy to understand the 
apparent tenderness which he suddenly developed for the 
Nawab even though he had himself behaved most highhan- 
dedly towards him before 


Itis a fact that the Resident was the autocrat of Oudh, 
So it was hardly sueprising thae the Governor General 
removed him from his situation, Bat, it would be more 
correct to blame the system rather than the person holding 
the office of the Resident, Subsidiary system meant an unli- 
mited control over the affairs of the dependent prince, and 
it was under this system that the Residents acted like the 
real rulers at the court to which they were sent, backed as 
they were by subsidiary troops, liable to be moved against 
the uofortunate prince who dared to dispute theit wishes, 
of call in question their supreme power of interference in 
state affairs. ‘The loans are only an index of the helpless 
position in which the prince of Lucknow found himself 
under the Company's control. 








Lord Hastings’ complicity in the so-called extortions 
was not censured by the Company, It was agreed that the 
Toans were not tantamount to ‘extortion,’ even though they 
might have been obtained by persuasion. It was also agreed 
jn the Court of Proprietors that the noble Marquis “came 
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out of the transaction free from blame” It was suggested that 
even if he had extorted the loans from the ‘Wazir, he had 
done so ‘from patriotic motives, and for the advantage of 
his country." 


+ 
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THREE BODHISATTVA IMAGES FROM NALANDA. 
By Bhaskar Noth Misra, M, A. 


‘The late Mr. R_D. Banerji was of the opinion that"... 
‘as late as the end of the seventh century, the artists of Eas- 
tern Bengal were followers of the decadent Gupta style of 
the School of Pateliputra’!, and maintained also that 
‘“fouages discovered at Nalanda, both in stone and metal, 
definitely prove that the first’ distinctive feature of the 
Benaras School had permeated as for as Nalanda, This is 
noticeable both in eaely Gupta and later Gupta sculp- 
tures,’ He was the frst archaeologist to go deep into the 
question, and his conclusions, cited above, show that 
Nalanda was a flourishing centre of plastic art like Sultangan), 
Pagaliputea and other archaeological sites associated’ with 
Buddhism, during the Gupta period onwards. With this dea 
in view, the most representative aculptures discovered at 
Nalanda ate being examined below. Side by side it wil also 
be shown that history of the figure-art at Nalanda, 
which was a branch of the all-pervading plastic experience 
of the Magadhan School of Att, can be traced from at least 
the Gupta period to the late Medisval Age, on the lines 
suggested by the late Mr. R. P, Chanda, in connection with 
the Sarnath School of Art. 

















‘The eatliest and the most remarkable black-slaty stone 





L. Banerji, R, 0. Batra Indian Schos! of Medieval Seulpturt, 9-3. 
Banerji, R. Dy The Age of the Imperial Gublas, p. Y68« 
3. Chanda, RP. Maite Indian Soulplure ins the British Museu, 8. 24, 
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sculpture, carvéd in high relief on an oval but elongated sur- 
face, amongst the three sculptures, is the image of a Bodhis- 
attva, standing on an inverted lotus, about 5'-[7 in height 
and numbered as [2-69, It exhibits varadamudra with its 
outstretched right hand and holds lotus-stalk in its upratsed 
left. The palm of the right hand shows ॥ lotus symbol 
(gadma). The lotus-stalk grows up from its rootscrolls 
and is accompanied by buds of delicate composition, The 
Bodhisattva's crest’ is a wonderfully planned matted tiara 
Ciata-mukuta) and is ornate with a miniature effigy of 
Dhyanibuddha Akshobhya who sits crosslegged and exhi- 
bits bhisparkamudr# with his right hand, which is seen 
placed on his right foreleg. Eartings, necklace, peatl 
garland, armlets, waist-band, bangles, scatf and garment are 
all traceable on the person of the Bodhisattva, 











The s@dhana for the aforesaid Bodhisattva, as cited in 
the Sadhanam@la' , runs as follows : 


firgs एकमुज्! शुफ्लो बज्भपयेकी दिव्यालंकारभ्षितः पशवीरफ- 
शेखरो भानारश्मिगहन उस्तिएति। art नीलोस्पतधरों afew 
ततश्च भगबतों मौली प्रद्योग्य॑........०॥" 








The three features of the image, as recorded in this 
sadhana are () Akshobbya on the Bodhisattva’s crest, (2) 
right hand showing varatamudrt, and (3) left hand 
+ holding a lotus (blue), Inthe light of these characteristics, 
the Bodhisattva may be identified with Siddhaikavira a 
particular form of Maiijusri. A standing Bodhisattva image 
(No. 8 4-6), beating the effigy of Akshobhya on its crest, in 
the Sarnath Museum has also been termed as Siddhaikaviea.? 


Dr, Fabri bas rightly dated this Nalanda Siddhaikavira 


T. Bhattachaeye, Dy Sadhanamala,t. p.40, « 
2, Majumdar, 8, 4 Guide to Sartath, BL,XU(a), 
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image (No. 2-89) in the Sth cent, A.D.; but he takes 
that image to stand for Padmapint, for, according to him, the 
Dhyanibuddhe on the crest of the Bodhisattva, is Amitabha.! 
‘At present, this image is exhibited in the National 
‘Museum of India, New Delhi. 


Second in date, is a reddish sandstone image of 8 
Bodhisattva of about 3/~5” in height and numbered as 
8-5. Iestands on a lotus, exhibiting varadamudra with 
tight hand and holding a lotus with long stalk in the up- 
raised left, andhas a circular halo that shows a flaming border. 
In addition to his peculiar crown, large ear-pendants, armlets, 
bangles, anklets, waist-band and pearl garland, we note that his 
neck jewel is simply remerkable. Twonailsof a tiger (oyaighra 
nakha ) are tied to its string at intervals on either side of the 
rectangular amulet to which is attached below a decorated 
pendant ( kaustubhamayi ). The scarf resembles to that of 
Siddhaikavira, but the waist-cloth dio!) has been changed 
into short drawers, A fouracmed male dwarfish figure with a 
rosary in its lower outstretched right hand and a lotus with 
Jong stalk in its upper upraised right hand, and with its lower 
lefe hand placed on a club and the upper upraised left hand 
holding a brandishing sword, is seen standing to the right 
of this Bodhisattva, It has a round halo and appears to be 
Ekajata or Hayagriva (neck of the horse is absent in this 
‘case) who generallyaccompanies the Bodhisattva Lokanatha® « 
‘This image of Lokandtha may be dated in the 7th cent. 
AD. It has been published by the late Dr. Hiranand 
Sastei and identified by him as Padmapani® Ie is now one 
of the finest sculptures exhibited in the National Museum 
of India, New Del! 
TAS. TAR, फट उ tp. 94७ 
22 Bhattachacya, B., Buddhist leonograpks, pp. 39-40% 
3. ALS. L,, Memoir, Wo, 65, 9. II7. 
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‘The third image, which has been dated in the 8h 
cent. A.D.,'is a Bodhisattva of about 6/- 7” in height 
and is made of hard blue stone. It was found at Nelanda, 
in the northeastern comer of Site No, Ill, installed in a 
‘small shrine. It stands on a double-lotus with its tenon 
fixed in the mortice hole of its pedestal. The outstretched 
right hand of this Budhisattva is extended and is in varada- 
mudr@, and the upraised left, holds a lotus with stalk, This 
lotus is seen springing up from its root scrolls, just above 
the female companion on his left, His crest is an artistic 
matted tiara bearing the effigy of the Dhyanibuddha Vairo- 
chana. Ornaments seen on his petson are like those of 
Siddbaikavita, He is flanked by two female figures, one on 
either side. The figure on the right resembles that of Kuru- 
ull Tard, holding a lotus with stalk in the left hand, but 
the figure to his left, appears to be that of Bhrikuti Tara. 
‘These female divinities generally accompany Avalokitesvara. 
itis not known if they accompany the Bodhisattva Samat 
tabhadra also, 

It has not been possible to find out any sadhana 
for this image in the Sidhanam7la; but the figure of the 
Bodhisattva depicted on Pl, XI b) of the Buddhist Icono- 
graphy, may be profitably compared with the one under 
discussion, In the case of the former, we also find the figure 
of the Buddha Vairochana, exhibiting varadamudra* in his 
right band, very much in the same way as in the case of the 
latter. This comparison enables us to identify the Nalanda 
Bodhisattava image in question (No. N. N. 407) with that of 
Simantabbadra, the one portrayed in the aforessid work. 
If this identification be correct, this Nalanda Bodhisattva 
image may be regarded as a valuable asset to the 

पा Seela Kramriech, Pion Seutpture, p.t83, Pl, XXXII ७५ 
2, ‘Bhattacharya, By Buddhigt Lonography, 5 
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Nalanda Museum, the reason being that the images 
of Smantabbadra are extremely rare in Norchern India. 
‘The aforesnid Bodhisattva image bears a Buddhist creed 
on its back in the northern Nagari characters of the 8th 
cent. in two lines, and, has been rightly assigned by 
‘Stella Kramrisch to that period. She has taken this Bodhis- 
attva image to be that of Avalokitefvara.' It has also been 
described as such by the late Dr, Hiranand Sastei* ५ 


These three images of Siddbaikavica, Lokandtha and 
Simantabbadra, as they were conceived by the sculptors 
well-versed in sddhanas, cover about four hundred years, 
from the Sth to the 8th cent. A.D. Stylistically, each 
of them represents a particulac age. As the finest products 
of the Magadhan Art they bear testimony to the influence 
of various Indian Schools of Art. particularly of the Sarnath 
School, 

‘The image of Siddhaikaviea, being also the earliest of 
the group, is a stele which is carved in elief, onthe face of an 
elongated back-slab, The Lokanitha and Simantbhadra 
images are carved in the round, ‘The only support they get 
from behind is the portion exhibiting फल companion and 
the root-serolls of the lotus-stalks. 


Like the image of Simantabhandra, those of Siddhat 
Kavita and Lokanitha also had their own pedestals, as 
is evident fom the tenons noticed below thett lotus seats ; 
but they are now missing. The seat of Siddbaikavica is an 
inverted lotus, exbibiting petals of pentagonal shape wit’ 
pointed tops and deeply incised circular marks on ite sue 
face. This type of petals is a characterstic of the Kushina 
Age, as evidenced by the large red stone umbeella of the 























T Stella Kramrlech, Indian Sculpture, p,I83. 
2, MS. Memoir, No, 66, p. IT. 
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Bodhisattva at Sarnath,! which was borrowed by the 
Gupta sculptors. Lokandtha has its lotus upverted, which 
shows several rows of petals. This second type is obviously 
‘an imitation of ‘its Gupta archetype, as will be seen from 
the Lotus-seats of the dated Buddha images of the time of 
Kumétagupta II and Budhagupta (Sth cent. A. D.), in the 
Sarath Museum. Tradition of a single upverted lotus 
‘asa seat of stand, whether for a deity or for an elephant, 
is as old as the 2nd cent. B.C. In the image of Simante- 
bhadra, belonging to the 8th cent A, D., double lotus seat is 
obeserved, from the stem of which another lotus-seat emer- 
ges on either side of the central seat and is meant for the 
figure flanking the Bodhisattva. Similar lotus-seats are only 
upverted lotus flowers. A double lotus-seat for a Sarnath 
image of the Buddha belonging to the 4th cent. A.D 
(now in the British Museum) is elso known to us# 
‘The Nalanda sculptors perhaps followed this Gupta tradi 

tion of carving double lotus-seats. ‘his evidence, singular 
though, it is, goes against the general belief that double 
lotus-seat was an innovation of the Mediseval sculptors. 
That this stylistic feature was known in the 7th cent. 
A.D, is also borne out by the seat of the Sarnath image 
of Siddhaikavira (No. 8 (9) 6} From the post-Gupta period 
downwards, most of the images show their seats of 
double lotus. 








‘The aureole of Siddhakavira image is of the shape of an 
elongated horse-shoe which is joined with the pedestal and 


To Sabni,D.R,, Catalogue of the Muscum of Archaestogy At Sarnath, 
PL. Vill 

2. Majumdar, 8, A Guile to Sarnath, PLIX (2) 

3. Chanda, Re, वा धारण Indian Sculpture in the British Museum, 
PLL ५ 
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rises a few inches above the image This horseshoe shepe 
is no less an eatlier feature than the similar halo noticed on 
the dated Buddha images in the Saroath Museum, which 
shows the flying figures, the difference between the two 
being that the latter ones show scalloping reels of beads 
as their border, the feature of which betrays an influence of 
the Mathura School. The halo of this Boddbisattva 
image has a border of floral pattern, 


Gupta sculptures at Mathura and Sarnath have round 
‘or elongated horse-shoe type of nimbus. The Lokanitha 
figure of Nalanda borrows the round type, but shows a ten- 
dency of becoming oval. Moreover, it shows a thin border 
of flames. Ic isnot known, if an catlier example of a halo 
representing flames at its border has been brought to light 
so fat. The balo behind the head of Simantabhadra assumes 
‘an oval form and shows miniature figures of the Dhyani- 
buddhas. Stele depicting life-scenies of the Buddha of the 
Gupta period, show the Dhydnibuddbas surrounding him; 
but there is hardly any Gupta sculpture in which a Bodhis- 
attva has been represented as surrounded by the Dhyani- 
buddhas. Thus, the Simantabhadra figure marks a develop: 
ment, and hence is later in date than the other two 
Bodhisattva figures. 


Like the Bodhisattva images of the Gupta period, the 
कब is altogether missing on the forehead of each one of 
these Nalanda Bodhisattva figures. But from the 9th to 
the Lth cent. A.D. the ima is invariably noticed in 
the Buddhistic divinities at Nalanda, 








‘The eyebrows of Siddhsikaviea are very much similar 





Majumdar, 8., A Guide ७ Sarnath, Pl IX (0) 
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to those of the Sultanganj copper image of the Buddha 
of the early Sth cent A.D.! and of the Buddha images of 
the Gupta pesiod the Sarnath Museum, appear to have been 
copied from the earlier Buddhist School either of Gandhira or 
‘of Mathura. The eyebrows of Lokaniitha (No. 8-5) are mar- 
kked by heavy ridges, and this style owes its origin to the Gupta 
period? The eyebrows of the image of Simantabhadra 
follow the Gupta trend, but after a considerable length of 
time there occurs in them a pointed curve making an obtuse 
angle. This stylistic variation was perhaps unknown to the 
Gupta and the late Gupta sculptors, and obviously marked a 
new era, ie. 8th cent. A.D, in the history of 
Nalanda Art. 


‘The image of Siddhaikavica (No. 3734) has its eyes mo- 
delled on lines as suggested by the standing Buddha imoge 
(No. Ba/l) as above and other images of the Sth and the 6th 
cent. A.D. in the Sarnath Musem. Eyes in all these 
cases appeat to be, as if concentrating on something visu- 
lized within und look compessionately downwards ‘Thi 
pose of contemplation is noted in most of the images in the 
Nalanda Museum, ‘The eyes of Samantabbadra of the 
8th cent. A D. (No. I407) also show the same influence. 
‘The Lokanitha image of the 7th cent. A. D. (No. 8-I5) 
follows the Gupta tradition in the same School; but its 
eyes are not much angular, though widely open. 











‘The torsos of the Siddhaikavira and Simantabbadra 
images are more or less modelled alike. They are modera- 
tely bulky and hence weighty. Brosd chest, round fleshy 





T. Banerji, RD, Tis Agsof the Fnp-riat Guptas, PL XXVL 

2. Compare also the Buduba image of the 5ch cent. (No. B (b) 57, the 
Bodhisattva head of the 6th cent. (No, B37/I822 ], Siddhatkvica 
of the 7th cent. A, D, (Bd:6] in the Sarnath Museum, 
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arms, deep navel and bulging-out waist part, are all modelled 
after the Sarnath and the Sultanganj imeges. 


It is worthnoting here that the three middle fingures of 
the right hand which is in the adhayamudra of the Sult 
82०] Buddha image are raised upwerds and are parallel to one 
another, This pose appears to have been a common artistic 
feature of the Bodhisattva image of the Ist cent, A. D, (No. 
Ba/3), and the Buddha images of the 4th and the Sth cei 
‘A, Ds, and the Buddha image of the 8th cent. A.D. (No, 
Bc]209), in the Sarnath Museum sll exhibiting more particu: 
latly aBhayamudra in the right hand. Curiously enough, the 
four fingetsof theright hand of the image of the Nalanda Sid- 
dhaikvira ate parallel to one another and droop downwards. 
This feature is invariably noticed in the Mediseval sculptures. 
Of course, the Lokanitha and Simantabhadea images are 
real successors of the Gupta and the late Gupta images of 
the Buddhe of Sarnath and Sultonganj, which ogain were 
influenced by the Mathura School of the Kushiiga Age, 

Siddhaikaviea holds the stalk of a full-blown lotus in his 
efthand, The palm of his upraised left band has been 
shown above his left shoulder, which ts not the case with 
the Sarnath Lokandiha figure of the 5th cent. A.D. (No. 
Bd/l), But the latter has been followed in this respect by 
the Lokandthe and Skmantabhadra images of Nolanda, 


‘The thumb and the fore-fiingers of Siddbuikaviea touch: 
ing each other, hold a lotus-stalk, ‘The middle finger also 
touches the stalk and is parallel to the fourth finger, The 
little finger, however, is missing. This pose of holding a 
stalk is seen in the Sarnath Lokanatha (No. Bd/t) and the two 
Nalanda Bodhisattva images. Elasticity of the tips of the 
fingets of Siddhaikavira remarkably resembles that of Sul 
tanganj and Sarnath Gupta images. 
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In the Buddhist imoges of the Gupta period of Mathura 
and Sarnath, knees of theit legs project outwards and are 
slightly round in form. Similac is the case with the two 
Gupta images of Magadhan School of Art, viz., the Sultan- 
gonj Buddha and the Nalanda Sidbaikavira. ‘This feature is 
to be seen in the Lokanitha figure as well; but Simantabh- 
adra image has its knees marked by deep-cut oval lines. 
This device at Sarnath appears as eatly as the 7th cent. 
A.D. and it may, therefore, be surmised that the 
marking of knees by means of deep-cut Hines, has its 
Deginning during the late Gupta period. 





‘The haie of the Siddhaikavira and Samantabbadra figures 
is combed back, tied with a fillet, and rises up forming 
fa tiara, falls 00 shoulders in long wavy curls. ‘The miniature 
effigy of the Dhyanibuddha in both the cases appears to be 
seated on the tuft of the hair against an ovalised background, 
‘The hairdressing to be seen in this Siddhaikavien image ts 
similar to that of the Eka ukholitiga in a temple in the 
“Nagod State, in Madhya Pradesh? ५ 


‘The peculiar crown of the Lokaniitha image (No.8-I5) is of 
a pleasing pattern, His curls, peeping out of the ornamental 
fillet, are seen just above the forehead. Above the fillet 
isto be noticed asquare gem, decked with precious stones, with 
big jewels on its either side ‘The ctown rises in three stages, 
from which some curly hairs come out and float 
above both the shoulders. A similer crown is seen on the 
head of Lokanitha stucco figure of the 6th cent, A. D., 
seated ina niche in the north-eastern corner of the Sth 
level temple at the Nalanda Site No. Ill, A stone image of 
Lokanitha of about the 7h cent. A.D. now in 
the Bharat Kalabhavana Banaras, also shows a 














Banerji, R ie of the Insperiat Guptas, Pla XXIV. 
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crown of similar type. It is interesting to note that at 
Paharpur, the stone panels, Nos, 30 and 3 exhibit Krishna 
wearing an almost similar crown, while fighting with the 
demons.? Thus, itis to be seen that this type of head-deess 
was commonly depicted, since the Age of the Guptas down 
to the Early Mediseval period, 





The neck-jewel represented together with an amulet in 
the image Lokanitha (No.8-I5) may be the same as des- 
ctibed by late Mr.K.N. Dixit as a “torque, peculiat to young 
children,,,.which s still een in several parts of indie.” History 
of its origin is thesame as that of the Lokandtha’s crown stated 
above, Asa prince, as described by Bina in his Harshacha- 
rita, Harsha used to wear similar neck-jewel of gold 
which was attached to a row of tiger’s nails (oyaghranakha)* 
‘Thefragmentaty stone image of Maitjuéti (No, L06£) now in 
the Godown No. | of the Sarnath Museum, dated in the 
0th cent, A, D. shows a similar neck-jewel. 




















‘The Lokandtha image (No. 8-L5) has its garland crossing 
cover the upper part of its thigh, It is said that the pearl 
garland appears for the first time during the 3rd cent. 
A.D, in the Ikshvaku sculptures. A stucco figure of 
of Vishnu, decorating one of the niches of the cylindrical 
brick structure at Maniyar Matha, (Rajgit), dated in the early 
4th cent, A. D., wears a thick pearl-garland.® The Sarnath 
Lokanitha (No. Bd/I) shows a thin garland which appears 











Rai Krlshnades, Bidvatioa Startibera, p. ॥5, Pl. XVI. The 
‘euthor assigns this sculpcure inthe Sth cent. A. Ds 

2, 4 8.7, Hlameir No, 5, Pl. XXVIIE (a) and (b)- 

3 4, 5.7. Memoir No, 55. 9. 47. 

4. Abaw Hearshacharita (953), p- 60, ७५ 2 

5. No, 6. 9. 24, 

6. Ibid PL. XVII (0). 
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to be inferior in composition and refinement to that 
of the Nalanda Siddhaikaviea image. Generally, the pearl 
garland falls below upto the knees, as is the case with the 
Siddhaikavira and Simantabhadra images of Nalanda, 


‘The upper parts of the three Nalanda Bodbisattvas are 
moulded in a way 80 as not to suggest any kind of garment, 
if tis there, it must be clinglng to the body so much so 
that the body and its cover become one. 


‘The lower part of Siddhaikavira image shows a sort of 
petticoat, one of its ends hanging below between bis legs in 
‘wavy ttlangular way. This style is also to be noticed in 
the Satnath Lokanitha image (No. Bd/i), where the wavy 
curves between his legs are seemingly larger. It appears 
that the left part of the loin cloth covers the left leg, and its 
right part, passing over the right leg, covers also the left leg, 
‘The portion hanging between the legs, is nothing but the 
end of the left pact of the waist, Parallel lines seen to the 
left of the left leg, present the end of the right part of the 
Join-cloth which is tucked at the back, ‘This pattern has also 
been followed in the case of the Simantabhadra image. 
The parallel curves, suggesting delicate folds, between the 
legs of the Siddhaikavira image are worthnoting. A close 
examination of the standing Buddha image at Sarnath ( No. 
6308 ) reveals similar curves, just below the left knee of the 
figure. Short drawers or dhofi of the Lokanatha image of 
Nalanda shows the end of the left part of the loin-cloth 
tacked at the back, ‘The end of its right side is tucked at 
the waist, and fall in regular curves between its legs, 








‘The scatf of the Siddhaikavira and Lokandtha figures is 
modelled on the lines of the Sarath Lokanatha image 
(No, BdjL). In this respect also the image of the Siddbaika 
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is quite nearer in date to this Sarnath image than the Loka- 
nitha figure (No.8-I5), simply for the reason that the ends of 
the scarf, on the right side of the Siddhaikavia image, fall 
below in a way as noticed in the Sarnath image. The scarf 
of the Simantabhadra image is flat and morks a new deve: 
lopment in style, which is a characteristic of the 8th 
cent, A.D. 








‘Thus, it may be concluded that on stylistic grounds the 
Nalanda image of Siddbaikavira, Lokanitha and Simanta- 
bhadra may be dated in the Sch, the 7th and the 8th cent. 
A. 0. respectively, 


‘THE ANTIQUITIES OF CHAMBA STATE: 
‘AN ART-HISTORICAL OUTLINE 


By Dr. मे, Goets, Ph.D, 


Introductory Remarks, 

“Chamba, sheltered by its snow-clad mountain barriers, 
hhas had the rare fortune of excoping the successive waves 
fof Muslim invasions which, in the plains of the Punjab, 
have swept away all monuments of old-Indian cililization. 
‘The result is thet in this petty hill-state ancient remains are 
more abundant and ketter preserved than in any other part 
of the province”? 

Of course, this claim has to be taken with some qualifi- 
cations as the following catalogue will show: (A) Climatic 
Damage: Corrosion of all wooden and even stonemonuments 
by rain and snows of all wooden buildinge the extetior shell 
had, therefore, to be rehewed repeatedly; in stone monu- 
ments many parts are badly worn off or replaced by later 
copies. (B) Damage by Invasions: Almost all monuments 
older than the late 7th cent. A.D. have disappeared. 
Original Siva ( MiigimabeSa ), Vishnu (Nrisithha) and 
Goneéa Temples at Brahmot destroyed, that of Lakshantt 
Devi damaged by the Tibetans (later 8th cent. A D.). 
‘Trimukh (Chamba) and Khajiar Temples destroyed, 
Vajceévri Temple desecrated, all other temples damaged, 
probably in Muslim raids (early ॥3क cent. A:,D.). 
Chamunda Temple, Nalhora bridge and part of Chamba town 
प्र Ghambe State Gate, (Lahore 90: 4. श्र 
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burnt down during the Nurpur invasion (A.D. 6234] ). 
‘Umed Singh’s palace and part or Chamba town, Rejnoger 
(Neda ) palace and several other monuments in Churah 
tuined during invasion of Amritpal of Basobli ( A. 0. 774 
75), Chhattargath ( Padar ) fszed by Dogra general Zorawar 
(A. D. 836). Chamba Town looted and 
partly burnt by a Sikh punitive expedition ( A. D, 844). 
(© Civil war and Anarchy: Mediaeval art tradition effaced 
by a moss immigration of Rajputs and Brahmins after the 
‘Muslim conquest of Northern India, Chamba Town and 
Chimunds Temple burnt down by the fleeing raj User 
Singh after his deposition and expulsion (A.D. 735). 
(D) Other Damage > Khajiat, Mebla, and Triloknath and 
‘Markula-Udaipur in Lahul needed rebuiling several times for 
‘unknown reasons, All old fortresses, especially Taragash, 
demolished by British government (A.D. 87I-72), A great 
part of Chamba palace pulled down by rij Syam Singh 
about A. 0. 890; much of the town burnt down in an 
accidental fire AD. 937. 


Nevertheless, the number of anclent_monuments stil 
preserved is remarkable. As in the rest of India, many of 
them have been repaired and restored repeatedly, so that 
theie arthistorical evaluation needs a most careful previous 
‘analysis, But in many cases, the greater part of the original 
structure still is intact, especially in the inaccessible Brabmor 
Giserict. Moreover, the relative poverty of Chamba hes 
permitted only of a limited number of monuments which 
can easily be checked-up one with the other; the isolation 
of the state has been favourable to a long survival of early 
traditions, and to a comparatively simple political history, 
two facts which immensely facilitate the interpretation of 
the past.” 

For these reasons the history of art.in Chamba can be 
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reconstructed with a measure of exactness rarely possible 
elsewhere in India, It can, therefore, be accepted as a specir 
men of, and as a clue to the so sparse remnants of art in 
more accessible and, thus, more ravaged areas, 

Of course, some reservations are necessary, For because 
of the isolation of Chamba new styles penetrated late, often 
when they were already disappearing in the plains. Often 
they become mixed with older local traditions or with 
styles introduced from other sides, the Eastern Punjab 
Himalaye, Kashmir and Tibet, Lastly, the artistic quality 
of the Chamba monuments is often enough, though not 
always, no more than provincial 

But no strict rule can be set up for the evaluation of 
these factors. They have to be judged in the light of the 
Known historical and cultural circumstances, For these 
latter, too, were liable to considerable variations, War and 
chaos in the Punjab, Kashmir or Central Asin would mean 
freedem and some measure of fulfilment to politico! ambi 
tions, deflection of the lucrative international trade into the 
dificult, but safe valleys of the Hindu Himalaya, and immi- 
gration of trained and cultured refugees, Political conso» 
Iidation in those neigbbouring countries, on the other hand, 
would mean foreign control, political atomisation, economic 
exploitation and isolation from the international trade, But 
beyond these world-historical factors also the political relax 
tions between the many hill states, and the personalities of 
the individual rulers and of their leading countries, as the 
principal maecenes of att, have to be taken joto account. For 
fundamentally all this art was artistocratic, though that of an 
aristocracy in close patriarchal relations with the people. 
Geographical Survey. है 

Before going into a historical and  arteritical 
analysis, it is desirable first to give a list of the 





























‘THE ANTIQUITIES OF, CHAMBA STATE 9 


mai’ monuments according to their geographical disttl- 
bution, in which connection the map in Professor Dr, J. Ph 
Vogel's Antiquities of Chamba State vol. I, (Calcutta 9), 
may be consulted. Upper Ravi Valley ( Trehta ): State Kothi 
of Udai Singh, Dyol; copperplate grant of Somavarman, 
Kulait; Sivalaya at Ghumsal, Surker, Budnat Valley (sight 
tributary of Ravi): Siva image, Harsat ; Brebmor : Chaurasi 
(Mapimaheso, Narsingh, Lakshana Devi and Ganeéa Temp- 
les), Strajomukh ( RaimeSvar ) Litigem, shrines of the Eighty- 
four Siddhas, memorial and fountain stones ; Kothi (Palace) 
of Prithvi and Umed Singh ; image reliefs in. Brahmin! Devi 
Nala; early Tibetan inscriptions. Ravi Valley fo 
Chamba Town + Chatrarhi: Sakti Devi Temple (murals ); 
"Sakti Devi" bust, Umi-Mehebvara group, Yogini bronzes, 
fountain stones, Dharmsila ('Sunga”” woodcarvings, folk 
art ); Thakkika inscriptions, Tur; Panati Nala inscriptions, 
Ashidhadeva inscription, Strya image, Gum; Hirm& Temple 
Mehl; Devi Temple at Bhatalkvan, Mangla, Chamba Town: 
LakshmiNartyagn compound : Sikbara temples of Lakshroi 
(with manqapa and Garuda pillar), valkunghadvira 
Gate, Dumukh, Hanuman Temple, number of small shrines, 
outhouses of various times ( murals ) ; royal palace ( Khan- 
chang! palace, murals, Reghubic ); Reng Mabal ( murals ): 
fountaishouse (murals) and steps to Suhi-da Math ; Nalhora 
bridge and Charbat Singh's suspension bridge (disappeares 
Champivati, Hori Rai, Varhsigopsl, Sita Ram and many sm 
Jee temples in the town ; several old fountains ; Vajreév 
(Bhagvati ) Temple with subsidiary shrines and sculptures 
at entrance to Sarota Valley Chimunda Temple and steps 
on hill shoulder south of town; two temples beyond ; 
chabutca of Sundardas neat Sela bridge. Sula Valley ( right 
tributary of Ravi): Chandratekhara Temple, Sarahan pratasti 
and Naga Temple of Cheragga neat Sarahan, Saho ; Thundu 
Grant of Asafavarman-and coppet mines (no more used ), 
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Hol; grant of Vidagdhavarman, Sungel. Sarota Valley 
tributary of Sala): Sitt-Ram relief, sacred fountain of 
Subi-da Math aqueduct, Shah-Mader shrine (on top of the 
hill). Ravi Valley below Chamba: Old royal garden, tank 
‘and tamples, Kaji Nag Temple, Khajiar ( on road to 
Dalhousie); hunting box and memorial temple of Udat 
Singh, Udaipur ; Rojnagar palace and temples, Nada (on 
Ravi bend ). Bhatti Wisarat ( southwest of Dhauladhar ) : 
Ganesgah Fort and Taragach Fort ( near Bakloh ). 
Churah ( Syuht Valley, northwestern tributary of Ravi ): 
‘Temple ruins, Bhendal (disappeared ); Prithvi Jor Forts 
MulKihar fountain, Kihar; Svaith Devi image, Himgiri; 
Babnote, Bhatkara, Siya, Lob-likri, Batrundi, Sukoi, 
Bharara, Mangolva fountain stones, Loh Tikel ; Chiimundit 
‘Temple, Neriyana image and fountain, Devi-ri-Kotht ; foun- 
tain stone, Dadvar, Siya-Dudhar fountain stone, Barhnote- 
Basva fountain stone, Bagor; fountain stone, Naghai ; founs 
tain stone, Sal;Bhakund and Nal fountain stones, Tisa. Lahut 
(upper Chandrbhaga Valley) : Fountain stone, Brahmankothiy 
Triloknith Temple ; Markula Devi Temple, Tibetan inscrip- 
tion, state Kothi, Nerul ( Mirkula Udaipur ). Pangi 
(Chandrabhaga Valley) : Mulisan Devi Temple, fountain 
‘of Ugat Singh, Porthi; Chimundi Temple, Mindbal; 
fountain stone, Salhi; Ugar Singh's Kothi, Sach; road 
inscription of Prithvi Singh, near Sach; Hundan, Bento-Pubali 
and Kilac fountain stones, Kilar; fountain stone, Luj. 
Padar (Chandrabhaga Valley, now under Jammu-Kashmir ): 
Chhattargach Fort ( destroyed ) and wooden temples, 
Gulabgath-Atholl, 

















Art of the Pre-Muslim Period. 


Vestiges of Early Art; Very little is known ‘of the early 
history and art of the area, Probably Chamba formed part 
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of the Udumbara republic, “Like the Kunindas ( the present 
Kanets ) of the Kangra valley and Simla Hills. and the 
Kirdtas further east, the Audumbaras! were Mongoloid 





Orthodox Hindus regarded them as degraded kshatriyas, 
They venerated snake deities ( Nagas ) and demons ( Yakshas 
8) and a cruel mother goddess demanding 
human sacrifices ; today the Nagas are often identified with, 
Rishis, the female demon, resp. goddess with Hidimba of 
the Mababhiata (Hirt )* or Chimunda, In the cult, 
metal and wooden masks were used, which still ae common 
in Kulu® and Kumaon, and in Chamba known at least at 
Khajiar and Triloknath® , he coins? show also monuments 
similar to the Buddhist artof the plains in Suitge and ealy 
IndoScythian times, chaitya trees and railngs, as well as 
Nia and Devi temples, ‘Their decoration has survived in 
the folk act [Plate IV (c)} lotus roundels decorated the 
Mediaeval fountain stones* (memorials for deceased mem 
bers of the local aristocracy, the ranus and thakurs ) in 
Teebta, the Ravi and Chandrabhaga Valleys and Chureh 








T. Praylusk, J, “Un Ancien Peuple du Panjab: Les Udumbaea (J. 40 
208, 9 I ff 926). 

Ibbetson-MaclepinRose, Gtousary of Tribes and Caste in the 

Panjab ant \.W, Proatier Provins, (Lahore £9I4}; varlous Gretiars, 

3. Vogel, J. Phi Indian Sargent Lor, (London ]926); ete. 

4. 8. g.at Mebla in Chamba and Manat in Kola 

5, Sastei, Hiranands, “Historical Documents of Kulu”, (4. R. 4.8. I. 
907-08, p. 260. Shutdewort, मी. L H., “Inscribed Maske dis: 
covered at Niemand?, (Aela Or. I, 9: 228 fy 929). 

6. Vogel, J. Phu, Calatogue of the 8006 Singh Afusesm, (Caleutta 909), 
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7. Qunntngham, A., Coins of Avciont Initr, (London 89), pls. VV; 
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8, Vogel, J. Pho, Antituition of Chamba State, (Calcutta 94), pls 4, 
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and adorn modern peasant houses in Brahmor. In the 
Brahmor district also lotus roundels enclosing figures, 
similar to those of the Bhathut, Sanchi (sttipa 3) Bodbgaya, 
‘and Mathura railing can be seen. y 

Gupta Art! : During the Gupta period the country 
east of the Ravi was successively controlled by the Imperial 
Goptas, Yadodharman, the Maukharis, Pushyabbiitis (Harsha- 
verdhana ) and Yagovarman of Kanau} Vestiges of Gupta 
‘Art proper are only the temples with slab roofs at Jagesvar, 
Dvarahat and Boijnoth in Kumaon where Kartripura bad 
been the capital of the hills, However, the average wooden 
‘pill temple”, a cella surrounded by an open circumambula- 
tion gellery under a pyramidal roof, may also go back to a 
prototype of this time. 

By the middle of the 6th cent. A. D, the Salik 
people from Central Asia? associated with the OUrjar 
overran Northwestern India, but were defeated by the Mau 
Kharis? and founded the vassal kingdom Brahmapurat which 
‘extended from Kumaon to the Chenab. Its first capital was 
at Talesvat® in Kumaon which after the death of Harsha 
vardhana was destroyed by the Tibetans under Sron- brson- 
Squm-po!. There after Meruvarman the sclon of another 
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For the detailed evidence on the history of the Brahmapura kingdom 
and its neighbours see my coming book on the subject. Here only 
the most important reference can be quoted, 

2. Law, B.Ch.,"Some Tribes of Ancient India 
{94L); fora later branch in Orissa, Sircar, 0. C: 
Kalastambba’, (Bp, tnd, 28, p. 07 8 , 952 ), ७४०. 

3. Pices, 8. 8.५ The Bloudlaris, (Madras 924). 

4, Mentioned by Yorn Chwang and Varahamibira- 

5. Gupta, YR, "Two Talesvara Copperplates”, (8p, Indica [3, 9. 
209, I95-I6). है 

6. Majumdar, RC, ‘Wang Hiuin°Tio's Indian Campaign”, 0. As, See, 

Litters I9, p-37 6, 983 ); 8. Levl, Le Webel, व, 9५ I48, (905:08). 





(Je tnd. Hist, 20, 9.65 6. 
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Silika dynasty, founded Brahmapura-Brahmor? in Chamba 
which early in the 8th cent, A. D. became a vassal of 
Kashmir, lost its Salika-Garjara character because of con 
siderable transfers of population by Lalitaditya-Muktipida 
of Kashmic? and was destroyed by a second fibetan 
invasion under Khari-sron~!de~btsan in the later 8th cent, 
है 08. 


The social remnants* of this Salika-Girjara invasion are 
the Ranas, Rathis and ‘part of the Thakurs, the locel arito- 
cracy of the Punjab Himalaya, older than the Rejputs who 
form only a diminutive minority, ‘Though now mixed with, 
the Khiéas and Rajputs, their anthropological type and 
costume reveal affinities to Kafiristan, Central Asia and even 
prehistoric Europe, Theie linguistic remnant is the Western 
Pahl dialect® , closely related to Gujati and exactly covering 
the area of the old Brahmapura kingdom, Religious re- 
mnants® had been the curious cults of Medisval Churah, 
(Ltth-I2th cent, A, D.), of Varuna as god of heaven, of 
the river goddesses, and of Guga (Girjara godling much 
venerated also in Rajasthan, though later identified with two 




















of Gham Site; Hutchvon-Vopel, History 

of the Panjab Hill States, (Lahore 933), ( variis locis ). 

2. Local ration of immigration fom “Delhi; rend in thle contest 
Koa. Lalditya deported alto Yafovarman of Kana} (tempor 
arily ), Karka of | ata, Jivitagupta If of 08008 and Virasena, the any 
estor ofthe Suket dynasty, tothe Himalaya, 

3, Some Tibetan insertions ofthis ime still near Brahmor, ee Vor 
dAnlitiier, Appendix; the Tibetan plgimage to Ravalet in Mandi 
is another relic of this invasion. 

4. See Gastar contumeeelations with Europe observed already by 
Tbbetson-Macloan-Rose. 

5. Giereon, GA. Lincuistic Serey of Indi, 00, pts 4s 

& 06669, मे, “Charaba Monument”, (Indion Cllr, XU p, 22, 
946). 
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Chaubin heroes), representing either survivals of early. 
Hindu eults of the utmost West or a slight Hinduization of 
primitive Iranian deities (Ormusd, the Anshits, Mithra), 
Other vestiges are the Sassanian Surya image of Gum, and 
the tlost) Kusbina SivaSGlapdpi statue of Brahmor (see 
below), An artistic remnant is the folk art of Kulu! , 
Churah and Pa gi? , which links up not only with the bar- 
arian elements in Abbasid-Muslim decoration, but also 
swith the Celtic, Visigothic, Ostrogothic and early Lango~ 
bard ornament styles of Europe. A definitive explanation 
cof ail these particularities cannot yet be attempted. But a 
possible link may be sought inthe Tokharians? . who seem 
to have been a Celtic people which migeated in prehistoric 
tlmes to Eastern Vurkistan and China and was later pushed 
back by the Hops at last settling with Yue-chi in the Oxus 
Valley. Ihe Kusbiinas, and later again the Hephthalites, 
appear to have brought them also to India. 





‘The oldest Gupta monuments 6th cent. A.D.) in 
Chamba are the platform of a brick temple in Chamba town 
(now in the 8008 Singh Museum) and the Sirya image of 
Gum! (indian Museum, Calcutta), squatting in, Kushiina 
fashion and weating Sassanion dress and hair style, but other 
wise in pure Gupta taste. 





—_——_—$—>_—_ 

TA detailed study i in preparation: 

2, Vogel, Ph, Awiturtio, 5 00०9; H., Chamba Monvamen's 

३. Charpentier, ,"Dle Ethnographische Stellung der Tocharer”( 2, 0. 
4009 347, I97 ; Heine-Geldern, t., Das Techarer-Problen 
end ‘die’ Pontische Wanderung, (Saeculum Il, 9. 225. 954 
Kanste Ju, Rullurtistoise Beighungesswisohen dem Baikan wn 
Indonesen, (Arsterdaro 953). 

‘4. Bhattacharya, B., Indian 40०६०, ॥, (Calcutte Simla 2924), Bl. I85 
अल Recherche archuolositues au Cor de Khatritthane, 
{aris Brussels, 936), 9. 9, 6g मे; i 
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First under Harsbavardhana of ThineSvar Gupta Act 
generally introduced. Its vestiges are rather numerous all 
over the Western Himalaya, at Lakhamandal ia Kumaon, 
Bilaspur on the Sutlej Nirmend, Noggar and Manali in Kulu, 
Kangra Bhavan, Chaitru ond Charl in Kangra, and especially 
at Brahmor in Chamba Also the general type and deco 
ration of the Kulu temples go back to prototypes of Harsha 
vardhana's reign. But only the wooden temples of 
Brobmor snd Chatrarhi in Chamba' ere genuine early 
remnants of this late ~“Rococo,”” Gupta style. ‘They were 
‘erected by rij Meruvarman (०. 8. A. D, 656/60-680 ) soon 
after the death of Harshavardhana. with the help of Gupta 
and Gupta-Garjara artists, the most important of whom had 
been Gugga. 

















‘Asa series of reliefs (ca, ५ 0. 700) in the Brohmigt 
Devi Nala between Brahmor and Khaui reveals, Meruvar- 
man’s capital had the following temple and images: The 
SUryarhéa Lidgm, Siva SGlapipi, 00669 and Lakshanit 
Devi, ‘The Stiryathéa Lisgam seems to be identical, with 
the big Stirajmukh (Rémesvar) lingo, still standing at Brah- 
moron a big copper yoni once set with silver flower-tosettes. 
The Siva statue, once probably ca. 8" high seems to have 
been very similar to a statue excavated at Avantipur in 
Kashmic , Ie stood in front of a sta ding bull, an icono- 
graphic peculiarity of Saivism under the Kushanas, Sassano- 
Kusbiinas and KidaraKushiinas, A parallel case is that of 
Siva and Parvati sitting on a standing bull or bull and lion 
found in Eastern Turkistan, but slso in Mandi and now 
identified with Siva Poiichavrakta. ‘The statue and the 








पर Phe aniitutser, ॥ “Inscriptions of Chamba State” (A. 0, 
९8, f, 902-03, p- 239 है. Chambs State Gasettar, et, 
2, Kae; Hendiook Sri Pratap Singh Museum Srinagar, ps 35. 


3. Vogel, J. Ph. “Telloknath”, (J. A+ 8, B. 74 90 Ly ps 35, I902). 
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temple were destroyed in the Tibetan invasion of Khri-ston- 
Ide-btsan, though the temple was rebuilt as Mapimehesa, 
by king Sahilavarman (ca. A: 0, 920.940). Only the asbya- 
dhatu statue of Nandi survives, a curiously clumsy work 
signed by Gugga, looking as if the founder had never seen 
‘a real bull in all bis life, Also the Ganeéa temple had 
disappeared, but the idol, 3° high, still stands in a modern 
shed. It is a very powerful and well-executed figure, Gupta 
type, but wearing a Gandhira crown and sitting on a pede 
stal much more reminding of Chinese art; also the lions the: 
eon look more Chinese. 





Only the Lakshanit Devi temple is still intact, i.e. its 
Interior, facade and image at least. ‘The present outer shell, 
with its gable roof, is modern, snd also the facade isa late 
reconstruction from various pieces not belonging together. 
Originally it seems to have looked like many temples in 
Kulu and also Nepal, a gableroofed mandepe from the 
back of which there rises a pagoda-tower of several roofs 
above the shrine and its circumambulation passage. Only 
the door frame proper belongs to the original facade, similar 
to that of mostyKulu temples, whereas the bigh pediment 
seems to have been part of the first pagodastorey, and the 
gable comes feom a later likewise lost, Vishnu temple. The 
entcance consists of five frames receding towards the door 
proper, three merely ornamental ones, — the outermost with 
standing lions in the projecting topcorners, — the inter- 
mediate ones covered with figures of various deities whereas 
the corresponding lintels are decorated with flying Gandha- 
va couples carrying sacrificial gifts. Because of the weath- 
cting of the deodar wood most deities can no more be 
identified; at the bottom are suporting yakshas, them the 
river goddesses, others seem to represent Siva, Vishou 
(threeheaded) and Surya (2). ‘The Gandharvas in the centre 
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carry a crown of Wester type (as also at Chatrarhi, 
Bilespur and Masrur). The rangement is exactly like in 
older Gupta temples; however, the number of frames has 
been increased, the gods ate more systematically arranged, 
the figures sliromer and in very high relief, almost detaching 
themselves from the background. the Gandhacva groups 
more complicated and closely knit, i.e. all typical chara- 
teristics of a late style, The pediment consists of three 
storeys of arched niches slightly projecting one over the 
other. Its lowermost storey, with a series of Mithuna cou 
ples, remind of the cornice and balcony friezes of the 
Visvakarmi cave at Ellora, the second shows, alternatingly, 
dancing figures standing on brackets and small sitting figures 
beneath diminutive pediments, the top storey, with squat 
ting figuees:-beneath depressed arches, lines up rather with 
Gandhara friezes. Such an intermingling of late Gupta and 
late Gandhian motives is characteristic for this petiod, e. ६. 
the Fatehpur (Kangra) Buddha, or the Buddhist art of 
Eastern Turkistan, The gable relief, Kashmiri Vaishnava 
of the 8th cent. we shall discuss in its own context, 


In the interior there ia small mongapa supported on 
four square columns with a rounded upper shaft ending in 
simple potand-foliage capitals and brackets on which a 
deity in an arched niche is carved between flying godlings, 
and, beyond, the sanctuary with an entcance similar to that 
outside, but decorated with only three scroll work and gat- 
land frames (ike Bhumara and a ciccumambulation corti 
dor. The four-armed octolley idol of Laksheni Devi is 
represented as Mahishamardini, a trident. sword bell and 
the demon’s tail in her bands, in the pose characteristic 
‘especially for early Chalukya images. However, her slim 
body, elegant jatimukuta wig (:) the fine folds of the skirt 
and shawl, the opulent jewelry and silver-inlaid eyes clearly 
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&]866 Gupta. “Why just this temple survived we'd6 not 
know, miay be, because also the Tibetans venerate the Devi 
‘a8 Eha‘mo. 


Another wooden temple, dedicated to Sakti Devi, was 
erected by Meruverman at Chatrarhi ona high plain just 
outside the gorges which seclude the Brabmor Valley from 
the outside world, It is merely a cella surrounded by an 
open gallery under a pyramidal roof; however. the old 
gallery bas in the I6th cent. been closed with painted 
rubble-and-plaster walls, and later wooden galleries with 
Rajput-Mugbal columns, have been added on two sides. 
‘Otherwise its decoration is very similar, though of course, 
in this case the main entrance had to lead directly to the 
cella, and therefore is much better preserved, Another 
entrance, similar to that in front of the Lakshana Devi cella, 
{is mounted between the fine columns of the circumambula- 
tion gallery in a most unorganic monner. However, it seems 
originally to bave belonged to another, since destroyed, 
temple. On the whole the decoration is the same as in the 
Lakshang Devi Temple, but the sculptures are richer and 
more fluent, yet their typology is less varied. The idol 
represents the goddess standing, on alotus, 8 spear ‘ Sakti) 
in one of her four hands ( lotus, bell and and snake in the 
other ). She weats the same rich late Gupta costume and a 
crown reminding of Nepalese types. 





Alll these idols beat inscriptions of king Meravarman afd 
‘mention his masterartist Gugga and the temples are attribu- 
ted to him by the, on the whole, very reliable local tradition. 
He must have been the head of quite a workshop, for at least 
four different hands can be traced; Gugga himself, <ppare- 
ntly a balf barbarian but trained in the Harshavardhana 
styte ( images proper and temple doors ); a Central Indian 
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(Lakshant Devi pediment ); ‘an assistant'from’ the frontier 
area, with late -Gindhara and Central Asian expérience 
(Nandi, 09968 socle ), ond a locél trainee (brackets ). 
But whereas the Brahmor teimplés and idols ‘represent. an 
import act, the Chatrarhi temple which tradition claims a 
Gugga's last work; has all the characteristics of a genuine 
local creation developed from the first, 








The last phase of Gupta Art under Yasovarman of 
Kanunj has, left_no- monuments in Chamba, only, in the 
adjoining areas, 6. g. the Bisheshvar Mahideo at Bajaura 
(Kulu )!, the Thikurdwara at Mastur ( Kangra Dstt. 85 
‘at Bhavan, Nagar and Manali in Kulu ०६ Maylang in Labul, 
Bat it has been one of the principal sources of Medineval 
Kashmir art, as it developed: under Lalittditya- Mukespide 
(AD, 77556). 


Kashmiri Influence In, the, reiga of Aiyavirman, 
Lalitiditya settled exiles from Kanauj in Brabmor, the 
ancestors of the present local. bribmins and Rejputs. In 
this connection a Vishnu temple seems to have been foune- 
ded of which only two frogments survive, i.e. the Nyisirhha 
idol (now ina sikhara temple of the J0th cent. A. D.) 
and the gable of the Lakshan Devi Temple. ‘The first {s a 
powerful, almost demoniac figure with a Kashmiri erown, 
sitting on a queer throne decorated, with a stylized mountain 





पर Wore, J. हा "The Temple of Mahitdeva at Bajaur Kul” (A 
4.8, , ॥909.0, p.I8 #.). 

2. Hargcenves, H, "The Monolith Temples of Masur", (AR,AS, 
495-6, Up. 39 6. ). 

3. Goets, Hy The Sun Temple of Mirting und the Art of (ब40४ 
Muktiplds, (Art and Letters, 27,0, pf I953 
‘gs of Mediaeval Art in Kashmie",,( J- Bombay Unio, 
£6, 952 ): 

4. Vogel, Ani 
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scenery such as we koow only from the cave temples of 
Ming-Oi and Kirish in Eastern Turkisten', and with lions 
of an eatly Chinese type The gable triangle, resting ona 
Navagraba (7 frieze. represente Vishnu in his Kashmiri as- 
pect as highest godhead three-headed and fourteenarmed, ina 
trifoliated arch in the best style of Martand and Avantipur, 
‘Other Kashmiri works of the seme ti 
(actually Siva ) bust at Chatrarhi,—possibly the prototype 
of the 6th cent. Siva bust et Harsat?,—the original 
temple or Triloknath in Labul*, with pillar kases like 
Patihasapura (DivarParaspor ) and Malot, and probably 
also the first temple of Surya) at Markula-Udaipur (Macul) 
in Lahul*, though only IIth and I6th century copies of 
some of its reliefs (Gandbarvas (Plate IV (a) ] Nagas, 
Trivikeama, possibly also Siva Nafariji) have been preserved, 











After Lalitiditys’s death the Kashmir Empire collapsed, 
but was twice revived, first by the Utpala dynasty in the 
Inte Oth-early I0th cent. A.D, then under the Lohara 
dynasty (middle 4th cent, A.D.) The first revival has 
left vestiges west of the Ravi?, at BabborThalora ( Kali 
Temple), Mulkibar, ete, but not at Brabmor, as. the 
Brabmapura kingdom was wiped out late in the 8th 
cent. A.D. by the Tibetens. and as the dynasty survived 
merely as obscure vassals of Sukhet state, However, the 








2. Grunwedel, Ax, “AlBuddhetache Kultsation # Chinesitsh-Turkistan”™ 
ein, 492). 

2. Vogel, Antizuitie, I, ps 254, plas 390, 40. 

3. Probably of Siva Pufichavrakta, See Vogel, “Tiloknath”. 

4. Chamba State Gazattor, : 

5. Kak, R.Ch,, “Antiquities of Basohli and Ratnnagae”, (nd, Art and 
Eaters शा, १६.2, p. 65 #., 2933 ), 
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various threeheaded Vishnu images found in Churah? 
and Chambs® west of Brabmor may have been introduced 
in this time, For the type with lion, human’ and boarace, 
though known in the 7th cent. (Bajaura, Brahmor, 
Chatrarbi) and at Martand (8th cent. A.D.), became 
standardized first in the Avantisvamin Temple of Vantipor' « 
Much more interesting is the reconstruction of the 
Markula-Udaipur temple, probebly by queen Siryamati of 
‘Trigarta, queen of Ananta Deva of Kashmir ( A.D, 028-63 ), 
‘or her minister Kefava. For it is the sole surviving monu- 
ment of later Kashmiri wood architecture and sculpture, 
in the days when this latter was introduced in Tibet by 
Atiéa ( Tholing, Tsaparang, Alchi ), For at that time 
Chamba State had become a vassal of Kashmir, and Labul 
seems to have been detached from it, Fundamentally thetradl- 
tion of the 8th and the 9ch cent. A.D. has been preserved, but 
everything has become very rich, involved and over decorated, 
mannered, elegant and restless. To this reconstruction the 
beautiful facade of the shrine proper, and most of the 
ceiling’ [Plate LV (a)] belong, whereas one of the big window 
pariels (Churning of the Ocean ) is ४ l6th cent. free copy 
from an original of this time, When the'Lohata dynasty, 
in its tuen, began to degenerate, king Lha-chen Utpala of 
Ladakh annexed Lahul; prokably in his reign the temple 
was converted into a shrine of Marichi-Vajravarahi, the 
T. Goets, H., "A Masterpiece of Mediaeval Kashmici Metal Art. (0. At, 
Soe, Letters, 9, p. 45 fl 953 ), where other references quoted 
2, 8. 8. Svilah, see Vogel, Catalogue of the Bhuri Singh Stussum ]909, 
ASS. 
3. 8. 8. ६ the Vajresvasl Temple, Chamba. 
4. Sahat, D. R,, "Excavations at Avantipu”, (AR,, AS. I99344, ID. 
5. Chntce piece in 0००७; H., “Een Wereld van Oude Indische (७0७७६ 
diep in den Hiroalaya”, (Scien Manndeorift, XLVI, ७०, 8, Armee 
terdam 938, p. 73 6.) ple XV. 
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Buddhist goddess of light, and a relief of the “Temptetion 
of Buddha” was inserted in to the ceiling, apparently during 
a repair of avelanche damages. 


Ayudha and Pala Influence : East of the Ravi Yafoverman 
of Kanauj, and thereafter his descendants, residing at 
Gwalior, continued to rule as vassals of Kashmir untill Ca. 
A.D. 770. Then the Ayudba kings of Kanauj took over, as, 
vassals of the Palas of Bengal. Their held over the Punjab 
Himalaya must have been precarious because of the Tibetan 
pressure, and the expeditions of Devapiila thither may have 
had the purpose of keeping the Tibetans at bay. Monuments 
of this period are the Sandhya Devi Temple at Jagatsukh in 
Kulu, the Momel Mahadeo Temple (7) in Suket, some 
ruins at and neat Bilaspur, and the Pala bronze images from 
Kulu. In Chamba only two bronze idols of “Sakti Devi”. 
‘can be stributed to this time [ Plate IV (b)}. They represent 
a very degenerated stage of the last Gupta style, already with 
many characteristics of the early Pala taste. 

Pratihara Art: Inthe 0th cent, A.D. the fortunes of 
the fallen Brabmor dynasty were restored by Stbilavarman 
(ca. A.D. 920.940 ), the founder of Chamba State’. He 
seems to have risen as a general of the Pratihiiras who became 
military governor of the mountain frontier against the 
encroachments of Kasmir under Sarhkaravarman ( A.D 883° 
9.2) and, thereafter, of the Hindu S@his of Kabul who, 
first vassals of Kasmir soon became independent rulers of 
the Punjab. The sack of Kanauj by Indra III Rashtrekata 
resulted in a disintegration of the Pratihara Empire which- 
incited the Keshmiris and Szhis to invade the Kangra Valley. 
Sahilavarman succeeded in beting off this invasion and 























Hutchison-Vogel, History of the Panjab Hill States, I, 9, 283 & 
Vogel, Antituitis, T, 9.98 #, 80 8. 
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protected Kangra and Kulu. Later he became 9 virtually 
independent ruler over those vety districts, surpressing 
some revolts of the local princelings, Advised by the 

phaga saint Chatpata, probably a successor or the 
Siddhdcharya Charpoti natha ». guru of Meruvarman (2), 
snd bi eighty-four yogis, he introduced Pratihara civilization 
and art. 





Ashis capital he selected Chamba, on a well-protected 
plateau above the junction of the Sala and Ravi from where 
he could easily control the passes along the Kashmir frontier, 
Labul ond the Kangra Valley. He provided it with drinking 
water by the Subi-da-Math aquaeduct from the Sarota Valley 
Chis own rini being sactificed to the spirits ). He erected 
four great temples neat the palace, the Lakshmi-Narayan as 
the chief temple of his kingdom, on two adjoining terraces 
the Trimulkh and the Chandragupta (Pl. V(b] and in the 
town the Champavatl; at Brehmor he rebuilt Meruvarman’s 
iva temple as the ManimaheSs? , and at Soho bis feudatory 
ana Satyoki ( author of the moving Sarahan progasti ) built 
the Chandrasekhara temple? ; probably also the wooden 
Chamuggi temple, on a hill shoulder above the town, had 
already been in existence. All these new stone temples are 
‘of the heavy Sikhar type of the high Pratihira period, 
Gecorated only by means of wall recessions, reduplicated 
miniature Sikhara-shrines in relievo and very few, rather 
‘clumsy reliefs. But they are the mightiest and most nume 





tk Goets, Ha, Bu Wereld van Onde Indtce Cultuur dep in den Himalaya 
piXVie 

2. Vogel, Amtituitiee, I, 68: 6. 
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tous group of Mediaeval temples in the whole Himalaya’, 
with the sole exception of Jagesvat ia Kumaon 


‘The Lakshmi-Navdyag, the highest of them, once had a 
wooden mandapa (similar to those of the ~ later—Varisi- 
gopal and Sitz-Ram in Chamba, or the Hirma shrine at 
Mebla ) which was renewed by Pratapsinghvarman in A. D. 
582 and replaced by an ugly stone structure in the late I9th 
cent, A.D. Other repaits were undertaken by Pandit 
Darugu and Gyana, barber to the king, in A. D. 579. The 
dol, of white marble brought under tremendous sactifices 
from the “Vindhyas” (Northern Rajasthan? , is a stif 
figure in a conventional frame. The other te. ples have 
merely a twopillared, shallow porch with a ttifoliated pedi- 
ment decorated with a “Bhadra-mukha” (a threefaced Siva 
hhead, last echo of the Elephanta “Teimicti” ), dwirapala 
figures at the entrance, and a few, ittegularly distributed, 
small and clumsy figural reliefs (some sunk), otherwise 
merely architectural ornaments, especially diamond lozenges, 
in a structureless, spongy style very much reminding of the 
disintegeation of Hindu motives in the early indigenous art 
of the Java and Cambodia, The Chandragupta encloses a 
marble lisgam. Of the Trimukh only the fourheaded idol 
of Trinetra Mahideva, attended by the goddesses, the 
foundations and doorjambs remain ; the present temple is a 
reconstruction of ca, A.D. 573/5 in a much latter style, 
‘The Champavati, said to have been dedicated to Sahilavar- 
‘man’s vanished daughter Champa Devi, has an image show: 
ing her as en incarnation of the Devi, three eyed and six: 














पा Other Himalayan temples and sculptures in the Pratihica style are ०६ 
Jegesvat, Dvarohat, Baljoath and Katarmal in Kamion, Lakbamandal 
Bilaspur and Nirmand on the Sutle), Bajaura, Nagar, Jagetsukh and 
Manali ia Kulu, Kaogra. Fore and Bhavan, and at Balor, Gursal 
snd Bebbaur-Thalora in Jommu 
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armed, on a tiger (bleck stone). It is the only monunrent 
with a better relief decoration, pilasters reminding of late 
Gupta prototypes, and erotic reliefs, The Magimaheéa at 
Brahmor is a replica of the Lakshmi-Narayan, however with 
‘out mindapa, Of the Chandrasekhara only the foundations 
‘and dwirapala reliefs, in the same grotesque, spongy and 
fover-ornamented style, survive; the rest goes back to 
modern repairs. In Churah the only monument of the 
same ‘time and style is the Chandi image! of rijanaka 
Bhogata at Svaim ( Himgist ) 








“Yugakaravarman (ca. A. 0. 940-960) seems to have had 
a peaceful reign. Art in Chamba became less vigorous and 
more refined. He built the Gauri-Sarhkora Temple between 
the Chandragupta ond Tsimukh Temples, in Chomba Town; 
and his queen Tribbuvanarekha erected the Narsingh Temple 
at Brabmor? for Ajyavarman’s Nyisiznha statue, Both 
temples repeat the type introduced by Sabilevarman, but are 
ameller, more elegant and more richly decorated with much 
better sculptures ; and the GauriSarhkara has one of the 
finest “bronze” groups [Plate V (a) not only in the 
Himalaya, but in the whole of Northern India, evidently the 
work of an artist from outside, The god and goddess, slim, 
daintily dressed, and wearing a multiple crown around their 
mukufas, stand side by side in front of Nandi, the right 
hand raised in Abaya mudra, Sarhkara laying his third band 
fon Nandi’s neck, and embracing Gauri with his fourth 
Tt is a characteristic product of the elegant late Prati 
style, like, e. 2. the Harshanatha sculptures of Sikar. Other 
works of this same period are the Vishqu image at Sahot 











——_—_ 
T. एव, Antituitie, I, p-250, pl 3. 
27: Vogel Antituies, fg. (7. 
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land the Umi-Maheévara group near the Sekti Devi Temple 
at Chatrathi. also fragments of a Siva temple at Devi-ri-Kothi 
in Churah ( pinnacle with I6aced Siva head, 2 faces below, 
4 ontop). 

‘Then the Chamba kingdom quickly declined Kangra 
was lost to the Sahis; Brahmor was overrun by the mass 
immigration of tne Gaddis fleeing from the advance of 
Mahmud of Ghazni; Chua Pangi, and Lahul became in- 
dependent. Of Vidagdhavarman (ca. A. D. 960-980), 
Dodakavarman (ca. A.D. 980-2) and  Mrityuitjavarman 
(end 09 cent. A.D.?) only a few small monuments?, 
mainly inscriptions have been discovered, where as of the 
following two reigns no more than the names of the rulers 
are preserved. 

The Folk Art of Churah and Pangi: Churah, Pangi 
‘and Labul became independent. Since at least A. 0. 028/9 
Churah came under the suzerainty of Trailokyapala and then 
of Kalagapala of Vallapura, but was recovered by Chamba 
probably under Somavarman (A, D. ca, I060-80) or Asaga- 
yarman A. 0. ca. 080-I05); about A.D, lol Ranapala 
‘of Vallapura again conquered Churah, and after A. D. 70 
Ajayapila also Pangi. As a result, the hold both of Chamba 
‘and Vallapura over these two districts was rather weak, and 
and the local tins enjoyed considerable power, This they 
expressed by setting up funeral monuments of their own, 
richly catved fountain stone slabs. In most of them the 
local Siilika-Garjara style? probably handed down in wood- 





पर Videgdhavarman + Suigal ond Sai grants, Tue Vishpu image-pedestal 
Bhagwat image (did, 6 64, I69, [72, 74 हैं, pls. I7-49}; Doda- 
avarman + Kicttikeya image ( bid. 8. £74, pl- 9h ); Mrltyuiiayae 
varman : Prolrs-Gala rock inscription (bi, #. I48f, pl. TM). See 
also Vogel, Lalelogue Bhuri Singh Muscum, 42.4. 

2, Vogel, Anttuitie, I, gs. I, 45, 27, pls. 27, 34, 37. 
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earving, like in Kulu, was used, ‘Tks characteristics are? 
Plaitwork bands exactly like those found in ancient Celtic, 
Ostrogothic, Visigothic and Langobard art, spirals and 
hammer-shaped double-volutes. likewise found in Celtic and 
‘Muslim (later Abbasid) art, the “ttee of life,” “soul birds,” 
palmettes recurring in Sassanian art, occasionally slso some 
Saljuq-Muslim ornaments, primitive figures of gods, horse: 
men and women in a costume traceable on ‘Scythian dones= 
reliefs at Mathura, but also in modern ‘Kulu, Churah and 
Pangi. On some (Nagai' and Siya? ) fountain stones at Teast 
‘some Hindu ornament borders have been introduced, in 
the Sai fountain stone? orthodox ‘Hindu gods in local cost 
‘tume are represented and only the Salhi¢ fountain stone is 
executed in pure Hindu style(a curiously archaic echo of 
Pratihfra art ). These last monuments ‘all belong to ranes of 
‘exceptional political influence, in contact with the leading 
royal court. Elsewhere, however, the old Sufge-Audambark 
Jotus roundels were still used® « 


The Trigarta Style + First Solakaravarman (Salevihana, 
A. 0. ce. 4040-059/60) tried to restore the former of 
‘power of Chamba, but was defeated and slain by Ansnta, 
Bova (A, 0. 028-63) of Kashmir, Although naw © vassal 
of Koshi the kingdom, however, expanded and flourished 
fom Somavarman (ca. A.D  060-80) to Lalitavsseen 
(ALD. /43-ca. '75 ) when the decline set in, to oallaness 
titer a temporary expansion, under Vijayavarman ( A. Ds 
१757), The reign of Assfavarman (A. D; 4080-05 ) 


Tr छाप कर Us अ 

3. Bids, p- 200 8, ple 27: 

3, Bid, p. 232 pl. 34 

4. Mts, p- 246 f, pl 3 
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seems to Hiavethe’ Golden Age of high’ Medieval art in 
Chariba, Though in Labul queen Stiryamati had rebuilt the 
Surya ( Kali) temple of Markula-Udaipar, in Chamba pro- 
per the Trigatta style! was introduced, This latter had 
évolved inthe Kangra Valley mainly from the Pratihara 
tradition, with an admixture of late Gupta and Kashmiri 
motives, all transformed into a rather barbarian, very rich, 
but structureless and spongy decoration, with grotesque 
figures and lot of ornaments. 








‘The modest, but very richly decorated Hari Rai Temple 
at the Chaugan Gate was erected in the reign of Asafa. by 
prince Lakshmagavarman, son of king Salakeravarman, acc 
ording to the joint copperplate grant of Somavarman . and 
Beata? The same grant mentions a Siva temple built by 
queen Rardha Devi for her deceased husband Salakeravar, 
man. This can be only the VojreSvari (Bhogvat}) Temple? , 
just outside the town at the entrance into the Sarota Valley. 
For this temple, long abandoned, was dedicated to Vajresvati 
first by Pratdpsinghvarman ca. A.D. 580; its ofiginal scul- 
ptures are not Sikta, its floor reveals vestiges of the former 
presence of a big litiga (generally used for funeral shrines), 
and thete‘are not the least traces of any other old monumerit 
‘which might be identified with Rardba Devi's temple. Ie is 
indeed: the ‘finest Medieval‘ monument in Chamba, with 
many excellent, though slightly unfinished reliefs (once cov 
ed'with plaster 2.) The present images in the Parsvadevata 
niches were added by Balabhadravarman (A. D. 589-I64L), 


‘Vout, J. Ph, Monuments in Kangra, (4, R., 4. $. 7. 905-06, 9. 70 
.); Cunningham, A., Arch Surviy Keport V3 Jas. Fergusson, 
History of Indian and Eastern Architecture, I940, I, p. 297 fe etc. 
2, Vogel, Autituitis, , 9. I87 #., pl. 25. . 
3: Gotts, Hy Hem Werad ean Oude Indinghe Cultune di # den Hieataye, 
जार 
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Prithvi Singh (A.D. 64-64) and Umed Singh (A.D.I748-64): 
other repairs were undertaken under Udai Singh A.D. 76. 
‘The Varisigopal Temple, built A. D. 595, is a slavish copy 
of an original ( mentioned in an inscription A. D. 582 ), 
evidently erected in the later Iith cent. The only monument 
Gutside Chamba town in the same style is the Nariyana 
Ginaye! dedicated by «tjigaka Nagapala at Devicti, Kothi 
in Chuteh. e 


In the [2फ0 cent. A D. the style degenerated quickly: 
Its chief monument is the Lakshmi-Narayana compound « 
Chamba town, very monumental and richly decorated tho» 
tugh less than the VajteSvari. But its shape is clumsy, tt# 
dol as well as its reliefs (some erotic) are poor, with too big 
hheads, too short legs, mo stance, no expression. Possibly 
the two Garuda pillars in front of this temple and of the 
Lokshmi-Navdyapa go also back to this time, and also the 
‘earliest temple at Khajiar (on the road to Dalhousie OF 
Ghat latter, however, only two wooden pillars with pot-and~ 
foliage capitals, surrounded by entwisted snakes, and the 
Hol, showing Khaji Naga, crowned, sword and club in hand 
ibexween two Chimara-bearers, in a rich frame ‘like those of 
the Seho Vishnu aud Chatrarhi Umi-MaheSvara) remain, 
‘The idol has all the same weaknesses as the sculptures of 
the Lakshmi-Dimodar Temple; and the wooden pillars 82 
हि a type very common in the act of the Chibaminat 
(who penetrated into the East Punjab Himalaya late in the 
th cent, A. D.) and also on Kangra Fort. 
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EDITORIAL NOTES 


Dr. V.S. Agtatvals, the formet Editor of the Journal 
of the U. P. Historical Society, having tendered bis resigea* 
sion from the editorship, the General Body of the U. P. 
Historical Society, at ts Annual Meeting held on the L4th 
‘9f Feb, 954, by a resolution which was unanimously 
passed, recommended the appointment of the undersigned 
fn that vacant place. The President having given his consent 
tothe sppointment, the undersigned took charge of the 
publication of the Society's Journal on the following day. 

. . . 


‘When the present Editor took his charge, the dificul- 
ties that he had to encounter in the matter of the publication 
of the Journal, were of no mean magnitude. The former 
Editor after brioging out the issues for I95I and 952 (४ 
combined volume ), had resigned. Thus, so late as Feb. I4, 
3954, the issue for the year 953 had not been published; 
not was any progress made towards the publication of the 
sme, even by sending a few articles to the press. What 
‘was still worse, he had not returned the unpublished articles 
tothe Hony. Secretary at the time of laying down his ebarge. 


° ° ° 


It was thus a problem for the present Editor, as to how 
the arrears in the publication of the Journal were to be made 
up and when, since no material was before bim to start with. 
‘To his rescue, fitet caine Dr. Sampurnanand, the Hon'ble 
Home Minister (now the Hon'ble Chief Minister) of Uttar 
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Pradesh and President of the U. P, Histories! Society, ond 
next to him, Dr. Radhakemal Mukerjee, Director, J. Ks 
Institute of the Lucknow University (now the Vice-Chancellor 
of the Lucknow University), both of whom placed at his 
Mispotal theit learned papers for publication in the soctety’s 
Journal, ‘The present Editor will be failing in his duty, मं 
‘he does not gratefully acknowledge that timely help, 56 
Kindly extended to him, The former Editor sent the onptb> 
lished atticles early in September, 954, but since the present 
Editot had alteady collected a few more articles, those which 
‘were serit to him could not be utlited for publication in the 
8096 for the year I953, with the exception of only one 
‘which has been published at the end of the present volunte. 
‘Arrangements are, however, being made to publish them 
as early as possible. 





. . . 


‘Although the first article published in this volume was 
gent to the press towards the end of April, 954, it could 
(00 be printed till the middle of September, owing to the 
absence of the Editor from the station and the slackness of 
the press authorities, Editorial works connected with the 
present volume were, however, completed in ee third week: 
Be February, 955, instead of in December, 954 os was 
Sriginelly expected, for the reasons stated above. With the 
cxeeption of one proofs of all the other articles had to be 
fead by the Editor, to expedite the work of publication, 


Since the U. ए. Historieal Soctety had already published 
ewenty-five volunies of ts Journal, it was decided by the 
General Body, at the last Annual Meeting, to start a 788 
cies of the same and to number the issue for the year 953 
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as Volume I (New Series). This decision of the General 
Body has been carried out in the present volume, 


_ “Our readers would be glad to learn that the Journat of 
jhe U.P. Historical Society, Vol. IL (New Series,’ Part I, 
which is the first number of the issue for the year 954, has 
also been published and will be sent to them, as early as 
possible, The Editor got it printed separately at a different 
press, the time taken for its publication being only two 
months, He will be sending material for Vol, If (New Series), 
Part Il, to the press towards the middle of the next 
month, The arrears left by the former Editor will thus be 
partly made up, 





It was decided at the last Annual Meeting of the Gene- 
tal Body to bring out the Index of the twenty-five volumes 
‘of the Society’s Journal already published, The Editor is 
glad to inform the readers that the Index Volume has been 
prepared and that a portion of it is already in the press. 

° . ° 


Arrangements are now being made by the Editor to 
publish certain important Sansktit works, the Mss. of which 
are now in the custody of the U.P. Historical Society. 
With a litle more nancial help from the Government, of 
‘Uttar Pradesh, it will be possible to carry out the scheme 
satisfactorily. The Editor also intends to place at the hands 
of Indologists, a “Catalogue of Sanskrit Manuscripts in the 
Library of the U. P. Historical Society”, when he will be 
a litle free fcom the stress and strain of editing and pyoof- 
reading, for making the publication of the Journal up-to-date, 
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= ~The original ceal of the U. P. Historical -Society, 
depicting the famous Lion-capital of the Sarnath Pillar 
‘of Emperor Agoko, has become the seal 6f the Government 
ince 947., At the last Annual Meeting of the 
Body of the Society, it was therefore decided to 
change the device of the seal for another, end the tesk of 
executing it, was assigned to the present Editor. Judgin 
कि गए tact igniteance, we can only. toy” that ihe 
Lion-copitel, whether of the Sarnath or of the Sanchi Pilla 
of Agoko, as a seal-device, is more suitable. for a sovereign, 
State than for a literary or historical association. The capi- 
tals in question as we know,tepresent four lions sitting back 
to back on the same plane, with open mouth. What is signi- 
fied by those two masterpieces of Indian Art; is primarily: 
“Emboldened by the consciousness of his spiritual superior 


ity over all. sentient Beings, Gautama Buddha, the Lion of 
the Sages, (Munisiiha) is roaring, facing undauntedly the 


four quarters of the earth, north, south, east, and west, and 
striking terror in the heart of the deer of the ascetic-leaders 
and the ascetic-philosophers—thesainghis,the ganis,the gana 
haryasy the tirthikas, and the parivrdjakas, who are all mute 
and trembling before him, thus giving him the fullest oppor- 
tunity to preach the True Doctrine (Saddharma); professed 
by him for-the highest benefit of the humanity,” as mentio- 
ed in the Majjhima-Nikaya of Pali Canon, and. secondarily: 
“The Messages of Maitri and Karuna, Universal Loveand Com- 
passion, of the Stkyan Sage, (Sdtyamuni), Gautama Buddha, 
are resounding inall directions, like the roar ofa lion, instilling 
hope and confidence in the mind of the self-tortured huma- 
nity, for achieving what is hita (welfare) and subha (happi- 
ness), oF in other words, kalyna (beneficial) for all. The dev- 
‘ice that symbolizes such noble conceptions, as a seal or crest, 
may be suitable for the Government of India, of which the 
avowed foreign policy is to. make all. nations, not. only of 
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Asia but of the whole world, live-in dn. attnosphere of peace 
‘and harmony, sympathy and goodwill, co-operation ‘and 
cordiality, as revealed by the Doctrine of Covexistence. 90०५ 
pounded by our Prime Minister, but not of an academic 
body or of a research society as ours, except for its artistic 
value, Our new seal. however, has been devised on the basis 
of other conceptions equally noble~coneeptions from which 
we derive inspiration for all our honest and sincere efforts 
for the promotion of literary and historical research, Crow- 
ned by the lofty and majestic Himchala, washed by the sac 
red Gaga and the Yamung along with thelr tributaries, and 
adorned with relics snd sanctuaries of different 
religious systems of which the Afshayavata 
the Bharadvaja-thrama at PraySgo, and the Dharmarajikt 
and the Dharma-stambha at Rishipatana. in the suburbs 
of the sanctum sanctorum Varanasi, are only a few typical 
examples, Uttar Pradesh hes kept the Jiiénapradipa, Lemp 
of Knowledge, burning for nearly three millenia and contrib 
uted lavishly to that treasury of Learning and Wisdom for 
which this sub-continent of ours has come to be distinguis- 
hed, ever since the dawn of civilization in Old Hemisphere, 
For it was in Uttar Pradesh, as defined by her present limits, 
that a major portion of the three later Vedas, viz, the Sama, 
the Yajur, and the Atharva, ond most of the Brahmavas, the 
‘Rranyakas, and the Upanishads, all running into the compo- 
tition of the vast Vedic literature, were composed. and 50 
also a large number of Sitra texts of different categories, 
the Srauta, theSulea, the Gribya and the Dharma, 
that came in the wake of the Aryan migration to the east, 
Such was the glorious dawn af Sanskrit studies in this part 
of India, of which the dusk is as yet not in sight. And the 
architects who had contributed so generously their labour 
and intellect to the construction of that superb edifice of 
Senskeit literature of which the foundation was Inid in 
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the Land of Five Rivers (Punjab), were the Brahmins, both’ 
fscetics and lay-men, who, through the ages, had spared no 
Pains to raise it higher and higher and to make its super- 
structure most attractive, by devising numerous patterns and 
motifs which clearly manifest their profound knowledge 
and wisdom, talent and creative power, genuine love for 
Sanskrit and earnestness for its growth. Thus, in theie 
relentless zeal to add to the grandeur of that colosee! 
steucture more and more, through expansion and embellish- 
ment, they invented and introduced many new branches of 
study within the domain of Sanskrit literature, and,_ with 
the co-operation of some of their non-Brahmin comrades in 
learning, succeeded in making each of them, a speciality by 
itself, It was this enthusiasm and. sincerity of purpose that 
had led to the origination, within thot literature, 
‘of epics and chronicles, poetry and poetics, drama and 
Aramaturgy, fables ‘and didactic tales, grammar and lex 
ography, law and polity, logic and metaphysics, att and 
architecture, iconography and iconometry, chemistry and 
botany, toxicology and medicine, astronomy and astrology; 
geography ard geometry, even if we leave aside other 
subjects of minor importance, Generous were indeed the 
contributions of Ustar Pradesh towarde the construction of 
that magnificent edifice of Sanskrit literature, where in had 
appeared such literary architects as, Vélmiki and Vyasa 
Bhasa and Harsha, Bana and Rajagekbare, and many others 
named or unnamed in history. Again, keing the bietheplecé 
of Buddhism, which claims even to this day one-third of the 
population of Asia as its votary, and being intimately con- 
nected with the life and missionary career of the Sakyamuni 
Buddha, this part of the Ganges Valley has become the holy 
Jand fo millions of Buddhists of all: ages and climes, Not 
infrequently do they come here in batches, 2s they did in 
the past, to pay their homage to the Samyak-sambuddha, 
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through his relies, corporeal or symbolical, and touch: the 
soll of the spots sanctified by the dust of his feet, with theie 
forehead. It was at Rishipatana ( Sarnath ) that the Supre; 
mely Enlightened One laid the foundation of the Saddh arm 

the True Docttine, and established the Domain of, Right, 
govsness on the earth a8 the Dkarma-chakravartin, or the 
Lord Paramount of Religion, by delivering the Dhommacha: 
Mapavattana-Sutta, where in is to be found the nucleus of 
his religion and the truth about the human life and the 
means of putting an end to its miseries, ‘That world-famous 
Aiscourse and those which the Lord_had delivered here in 
different seats of learning, centres of trade, and headquarters 
of different States, such as, Paiichila ond Kogala, Kasi 804 
Vatsa, Sakya and Malla, are now incorporated in Pali Canon, 
‘The sermons that were delivered by him in all those places, 
whether they relate to the Dhamma or to the Vinaya, speck 
eloquently of the standard of religion and philosophy rec 
ched by the ascetic-leaders and the ascetic-philosophers of 
this part of India in the pre-Christian period. A major 
portion of the five Nikiyas of the Sua-pitaka and the same 
of the four main, divisions of the Vinaya~pitaka had their 
origin in this holy land of the Buddbists, through those dis- 
courses. But it is not merely the Buddhist Canon in Pall, 
but also the one in Sanskeit that can justly claim Uttar 
Pradesh to he the place of its origin, Residing in 
Nafabbatila-vihiira at Mathur, Rishipatana-mabavibira at 
Varinasi, Ghoshitarsma at Kavgimbi, and Jetavandréma 
at Sravasti, the Sarvistivadins, the Lokottaravidins, the 
Mabisisokes, and the Dharmaguptakas set themselves to the 
laborious task of compiling their respective Sanskrit Canons; 
and theit fruitful works were later taken up by the follower 
of Mahayana Buddhism, It was the literary contributions 
of the Mabayanists that had spread far and wide béyond 
the physical boundaties of India, owing to the lack of com: 
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plexities in. the new form of Buddhism and Buddhist 
Philosophy evolved by them. Because of theit immense 
popularity, those Sanskrit Buddhist texts came to be trins 
lated in to different foreign languages like Chinese, Japanese, 
Khotanese, Kuehean and Tibetén. In translated forms, 
those Buddhist scriptures still exist in different parts of Asia, 
while theie originals, unfortunately, in most cases are com 
pletely lost to this country. It is the inspiring messages of 
Mahia Buddhism contained in them, that had captivated 
the heart of millions of Asian peoples and made thém look 
upon India as their sole spiritual guide, ‘The literary activi- 
ties of the Jains had their fullest manifestation in Western 
India, where a large number of works, bearing on theit 
religion and philosophy, came to be written in Sanskrit and 
Mabirdshtri Prakrit. Nevertheless, the works composed by 
their co-religionists in Uttar Pradesh, in Sauraseni Peakrit, 
though fewer in number, are important in many respects 


Such wos the richness ond variety of the contributions 
made by Uttar Prodesh in the spheres of classical licerature, 
religion, and philosophy, which far exceed in quality as well 
as in quantity. those made individuslly by. other. parts of 
India, . In our new seal. an attempt has been made to reprer 
ent, however imperfectly, through certain devices, those 
unique achievements of the followers of Brabmanism, 
Buddhism, and their ramifications : Soivism, Vaishnavism, 
Saktism, Tantrism. Hinayanism, and Mahayanism, in this 
punyakshelra, inseparably linked up with the hallowed 
memory of Rima, Krishna, and the Buddha. The seal-devices 
have been so prepared as to suggest only those two prin- 
cipal religious systems and the literature, religion, and 
philosophy, associated with them. Those systems, flourishing 
side by side in Ustac Pradesb, with their different sections, 
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have tended to make het the most important part of India, 
historically, culturally, and spiritually. 


The thoughts of the present Editor relating to this holy 
land, as set forth in the foregoing pages, have received a 
definite shape and form at the hands of Sti Hiraballabh 
Tripathi, a distinguished local actist. His ingenuity sk, and 
sympathy for our cause, and also the meticulous care with 
which he has performed his self-imposed task demand 
indeed a word of recognition. 

‘The U. ए, Historical Society had hitherto no motto of 
{ts own, The one devised for it by the present Editor, which 
been approved by the President and the Executive Com: 
mittee, is “orag wed शानप्ररीक ero, पुणे)” “Let the Lamp of 
Knowledge burn eternally in this Holy Land.” May this 
plous hope of ours be fulfilled for all time to come! 

‘The present Editor is indeed grateful to Dr. Ks M. 
‘Munshi, Mahamanya Sri Rajyapal of Uttar Pradesh, as also 
to Dr. Sompurnanand, out beloved Chief Minister, who are 
Patron and President respectively of the U. P. Historical 
Society, for the inspiring Messages which they have s0 
kindly sent at his request, for the Fiest Volume in the New 
Series of the Society's Journal, 

* ° ° 

In conclusion, the present Editor thanks most cordially 
‘Sti Jagatpati Joshi, M.A., LL.B., his former pupil and now ६ 
Research Scholar in the Department of History, Lucknow 
University, for the manifold help and assistance received 
from him in seeing the present volume of the Journal through 
the press. 




















C.D. Chatterjee, 
Feb, 28, 7965. Editor. 
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Proceedings of the Annual Mecting of the Uttar Pradesh 
Historical Society, for 7052 and 2963, held on Sunday, the 24% 
February) 2054, at 20350 a me in the State Museum ( Lat 
Baradari ), Lucknote, 


Provent 

Hon'ble De. Sei Sampurnanand Ji, Ds Litty 

Minister for Home & Labour, U. P, President 
De.Nandalal Chatter, M, Ay Ph, D.,D, Litt 

Lucknow University, Lucknow, Biter 
60, 3. Dikshie, 

Kanyokubja College, Lucknow. Member 
0 §.C, Kela, M.A, 

Curator, Municipal Museum, Allshabed, 
Dr. Shyam Lol Pande, M. A., Bh. 0. 

‘Aryanagar, Lucknows " 





‘Sul Vieendra Nath Srivastava, M. A., 
Custodian, Archaeological Section, State Museum, Lko, 4, 
Kumaci Vidya Dixie, 
Research Scholar, Lucknow University, " 
Kumari 0. K. Sichdeva, 
Research Scholar, Lucknow University, » 
Dr. R. K. Dikshit, M, As, Ph. Dy 
Lucknow University, न 
Sci B.N, Srivastave, Me A, 
Lucknow University. न 
Sti M.M. Nague, M. A., U.P. 5,, Fe M.A: (Lond. ) 
« Ditector, State Museum, Lucknow, Hong, Treasurer 
Rai Bahadur Sti Prayag Dayal, 
80, Latouche Road, Lucknow, Hong, Sexetary 
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. Read and adopied Secretary's Report on the working of the 
‘Uttar Pradesh Historleal Society for the years 3952 and 3953. 

2, Considered letter dated I9¢h may, स्‍90, from the present शिक्षा 
ent eesigning his office of President. 

“The President was requested to withdraw his resignation and he 
dndly deo in deference to the unanimous wish of the members, 

3, Pasaid the accounts, duly audited, forthe years 952 & 953, 
and approved the budget estimates for the year 954 

4. Reud comolidated Audit Report for the years £947 t0 952, 
sand the Report for 953. 

Resotod that thanks of the Society be conveyed to the Honorary 
‘Autor for auditing the accounts of the Society. 

‘Resolved further that the suggestions made by him be carried out, 

5, Read & rwcordel 0, 0, No, AUT/RV-3007U4/52, dated 
October 6, 954,reecting the request to Increase the annual grant of the 





6, Cunsitered the proposal for payment of the editorial charge of 
Re. 200): forthe year 952 to the present Editor, De. V. 3. Agrawal 
for editing the combined volume of the Journal for 954-I952. 

Resolea thatthe amount of Rs. 200/-already paid to him for the 
year 495L should be taken to cover the combined volume for I95-52, 
tind that no further payment is called for, 








2. Consiterat the proposal to discontinue the payment of remune- 
ation to conteibutors us resolved in Resolution No.8 of the Society's 
tnnual meeting held on L0th May, 930, owing to financial ateingency, 


‘Rev-wod that remuneration should continue to be paid for original 
articles only, biit not for contributions like reviews, extalogues, 7०० 
ports, etc, 

Rewived further that 06: Vs S. Agrawala should be asked if be has 
obtained U. P. Government's permission for publishing in the Society's 
Journal the Catalogue of Mathura Museum. Having been given a re- 
rmoneration for the Catalogue, it becomes) the Society's property. He 
should further be asked under what authority he is selling copies there 
of for himself ‘ 
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8. Considered the desiability of getting the Society registered 
‘under the Charitable Societies’ Registration Act, I860. 

‘Renotved that a Constitution containing Rules, Regulations, Memo~ 
‘andum ete, be framed and approved by the ०४०७ Executive Committee 
‘which is being formed under para Il ofthese Proceedings. The Constl- 
tution should then be rated by the Society ot its general mecting and 
the Society be cegstered thereafter. Every fort should be made to 
have the Constitution passed by March 32, I954. 

9. Ressivat that the following members be depoted to represent 
the U. P. Historical Society at the Sessions of the Associations mentioned 
below m= 

(a) For the Indian History Congress—De. 8. L. Pande, Lucknow, 
‘and Sri K. D. Bajpai, Mathura. 

(9) For Alltndia Orientat Conference—Sei M. M. Nogat, Lucknow. 

(९) Por Indian Histericat Records Commission—De. Nandblal 











(4) For Atusoums Association of India —Sei M.M. Nagar, Lucknow, 
& Si 3. 0. Kala, Allahabad. 

(6) Fer Numismatic Sreiety of India—Rat Babodut SeiPeayag Dayal, 
Lucknow. 

30. The proposal to appoint some ditinguished scholars a 
rary members of the Society was fettfoned, 

l. Revoteed that the following members be elected as office: 
bearers of the Society for the year ]934, and to form an ad hoe Executive 
‘Committee to frame the Constitution of the Society. 


President, 


Hon'ble Dr. Sei Sampurnanand Jl, 0. Ltt, 
Minister for Home & Labour, U. P. Government, Lucknow, 


‘Vico President 


[Ral Bahadur Set Peayag Dayal, 
80, Latouche Road, Lucknow. 


Dr. Nandalal Chatter, M. A., Ph-D.,D. Litt, 
Lucknow University. 


. Hony. Secretary 


Dr, Ram Kumar Dikshit, M. A. Ph, 0... 
Lucknow University. 
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ony. Treasurer 
ए. 2. 8. SF: Me A (Lond) 














‘Aa hoc Executive Committee 


Hon'ble Sri Sompuroanend jl Prsent 
Ral Bahadur Sei Prayeg. Dayo! x 
Dr, Nandalal Chatteris 
Dr, Ram Kumar Dikstt. Seentary 
Sel M. M. Nagas 
86 C.D. Chatterjl 
Sri Bireshwar Nath Srivastava, 
Sxl $, C, Kalas 
De, Shyam Lal Pandes 
2, Resolved that Sl R. 3. Pandey, Honorary Auditor, who audited 
the accounts of the Society forthe lost year, be requested to continue as 
auditor for this yer altos 
3, Resotad that there should be perlodical meetings ofthe Soclety 
at which scholars should be invited to read papers followed by dee 
uselons, ‘Eminent cholars may also be Snvited to address such 
smectings. 
‘Mh. Resotod that a sum upto Re, 200/-be placed atthe dlapossl of 
the Edltorin-hie for necesary expenses on editing the Journal. The 
‘Teall of this expenditure will form part ofthe Society's accounts 4 
“The meeting terminated with a vote of cordial thanke to the chat. 














Prayag Dayal Sampurnanand 
Hons. Secretary, President 


, Historical Society, है 
‘Lucknow. 
February I4, 95% 
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Refort on the Working of the U.P. Historical Socily for 
2952 and 7953. 


Tam pained to stand before you with en apology and explanation 
forthe unprecedented and unavoidable delay in holding the Annual 
‘Meeting ofthe Society This was matoly due to abnormal economic 
‘conditions which alo affected the timely publication of our Journal and 
resulted in the fll of income fcom subscriptions. The printing charges 
hhave increased considerably and thus presented a problem for balancing 
the budget. 

Bue with all there deaw-bscks, Vol. XXIII of the Journal for the 
eur 950, covering about 200 pores, was published in 4953, under the 
able editorship of Dr. V.S- Azrerals. It contained some valuable 
original contributions and has maintined its high standard, An article 
tentided “Techaique end Theory of Mughal Painting” by Dr. A.K, 
‘Coomaraswamy, our latelamented iuaster of Artand an old friend of 
the Society, is unique and deals with the material in an outstanding way, 
Five other articles of absorbing interest are from the pea of Dr. ४५ S. 
‘Atrawala himself, Other distinguished rcholare who have contributed 
to the same volume a 

De. Ram Kumar Diksbit, 
Dr. M.R. Majumdar, 

Dr. $. 0. Upadhyaya, 

Sel Lalit Motan Gere, 

Sel Parmecbwact Lal 000७, 
Sel Adsis Benes. 

Dr. Nandslal Chater, one of our able Editors, was appointed to 
represent the Society at the sessions of the Indian Historical Reco 
‘Commolasion for five years with effect from Ist Apri, 952. He attended 
the scasions held at Abmedabod in October, I953. Sci MM. Noga, 
four Mbay. Treasurer, sa representative of our Society, attended the 
sessions of the Indian History Congress held at Gwalior in Decemt 
95%, and at Waltair tn December !953. 3 
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‘On account oftheir outstandiag learning and position in the field 
of indology, the following scholars were appointed as Hony Members 
‘of the Society — 

4. 0६ eh. Vogel, Ph D., Diceetor, Kern Institute, Leyden (Holland), 
4. Professor Louis १९७०७, Paris University, Pasis, 

3. Drs 0, Tuehi, Rome (tay), 

4. Dr: Re Ls Turner, London University, London, 

5, Dr.Jadunath Sirkar, Calcutta University, Caleutt, 

6 De Nilkanth Sestr, Madras University, Madras, 

7, DG, Sardessl, Kamahet 80000 

“The Soctety furnished a brief note on its history, aims, objects and 
working to the Goveroment of india for inclusion inthe revised editon 
fake Dieetory of Educational and Allied Orpaniztions in Tadley 

‘To expedite the sale of the Society's publications the members 
were allowed to purchase chem ata discount of 25% over the ७१७७ price, 

‘The accounts of the Society forthe years 947 to 952 were audited 
and except fora few minor liregulariles in procedure, were found in 
rose The accounts for the yeacs 4953 have also been eudited and 
found in perfect order, 








“The combined isue of the Journal for 95!—52, as out Editor Dr. 
‘Agravale soy, 883 been printed and copies are expected to be In our 
hands shortly. 


कान admit thatthe afte of the Society during the years under 
review have not been happy and bright at all, patly owing १० our finan 
‘al unstablity and partly owing todelay in the publication of the Journal. 
Strenvous efforts are, however, belng made to overcome these and 
hope that with the active cooperation of all of us there ings will 
surely improve, 
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